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Mary  Mottason,  ^radaot*  of  th*  Lak*  Vi«w  Higk  School  Bond, 
Chicago,  ond  wimor  of  nioay  Coatosf  Hoaors,  Is  Iho  first 
WAC  to  ploy  with  the  Camp  Groat  Post  load.  Pvf.  Mottasoa 
Is  a  Wlscoasia  U.  girl,  ploys  Oboo,  Eagllsk  Horn  ood  Piooo. 
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7Vt"  FIAT  COMPASS 


Regardless  of  how  good  they  may  be,  planes,  tanks,  ships  and  guns  alone  will  not 
win  wars!  It  takes  the  courage,  stamina  and  self-sacrifice  of  our  fighting  men,  using 
the  weapons  we  here  at  home  supply,  to  bring  final  Viaory.  Both  men  and  equip 
ment  are  important,  but  our  boys  can  do  a  hetter  job  . . .  and  do  it  mon  quickly,  if  the 
equipment  they  use  is  the  best  of  its  kind  it  is  possible  to  produce!  Our  small  pan  in 
this  big  fight  is  to  supply  our  forces  with  some  of  these  "best”  tools  of  Viaory . .  .and 
this  we  are  doing  with  every  resource  at  our  command.  On  land  and  sea,  and  in  the  air. 
Conn  war  instruments  are  helping  crush  the  enemy  on  every  front.  But  when  the  Peace 
is  won,  Conn  facilities  will  again  be  devoted  to  the  production  of  band  and  orchestra 
instruments . . .  musical  instruments  which  will  reflect  in  hetter  tone  and  more  accurate  in¬ 
tonation,  the  lessons  we  have  learned  in  greater  precision  and  skill  while  building  war- 
essential  "weapons”  for  the  Armed  Services.  C.  G.  CONN,  LTD.,  ELKHART,  IND- 


SILVER  AIRPLANE  BEARINGS 


BINNACLE 


NOW  EVERYONE  CAN  HAVE  THIS  FAMOUS 

(Znatf^  Great  Con^sers. . . 

BACH  TO  GERSHWIN  AT  A  GLANCE! 


It  was  not,  as  you  might  think,  a  professional  musician  who  orig¬ 
inated  the  unique  biographical  chart  pictured  above.  It  was  Otto 
K.  Eitel,  managing  director  of  Chicago's  Bismarck  Hotel.  A  few 
years  ago,  he  decided  he  would  enjoy  music  much  better  if  he  knew 
more  about  the  great  composers  in  relation  to  each  other  and  to 
historical  events  which  may  have  influenced  their  works.  What  he 
really  wanted  was  a  simple  chart  giving  the  most  essential  faas 
vinually  at  a  glance. 

Beauty — Brevity — Authority 

Mr.  Eitel  searched  libraries  until  sure  there  was  no  such  chart. 
Then,  he  and  Mrs.  Eitel  went  to  work  to  make  their  own.  After  two 
years  of  work,  they  had  a  veritable  “one- page  encyclopedia” — a 
single  17  x  28  inch  page  giving  scores  of  interesting  facts  about 
43  composers  frcnn  ^ch  to  Gershwin.  In  seconds  it  told  faas  only 
to  be  learned  otherwise  by  hours  of  searching  through  many  vol¬ 
umes.  To  insure  accuracy,  all  data  was  carefully  checked  by  Dr. 
Hans  Rosenwald,  Dean  of  Chicago  Musical  College.  Then,  Mr. 
Eitel  liad  the  chart  illustrated  by  noted  artists  and  a  limited  edition, 
suitable  for  framing,  was  printed  in  glowing  pastel  colors  and 
mailed  to  personal  friends.  Among  these  friends  were  many  mu¬ 
sical  celebrities  who  had  been  guests  of  the  Bismarck  Hotel. 

Nationwide  Popularity  Overnight 

Reaaion  to  this  mailing  was  immediate  and  truly  speoacular. 
Soon,  the  Eitels  were  deluged  with  letters  from  musicians,  teach¬ 
ers,  students,  and  laymen  all  wanting  to  buy  copies.  Before  long, 
too,  over  700  periodicals  had  reproduced  the  chan,  praising  the 


brevity  and  clarity  with  which  it  showed  when  and  how  long  each 
composer  lived — his  principal  works — his  contemporaries  and 
ever  so  many  other  interesting  facts  that  would  help  increase 
appreciation  and  understanding  of  his  works. 

Author  Wants  So  Pn^t 

Publishers,  seeking  publishing  rights,  say  that  the  chan  should 
sell  at  $1.00  at  music  stores.  But  Mr.  Eitel  wants  no  profit,  except 
whatever  good-will  may  accrue  to  his  hotel — The  Bismarck  Hotel 
of  Chicago.  So,  while  the  present  supply  lasts,  he  will  gladly  mail 
one  or  more  charts  to  anybody  who  sends  the  bare  cost  of  print¬ 
ing,  handling,  and  mailing — only  23<l  per  copy. 

What  could  be  a  more  appropriate  gift  for  music  loving  friends, 
especially  students.’  Chans  will  be  mailed  with  /our  compliments 
over  your  name.  Include  $1.00  for  each  4  chans  you  want  with 
names  and  addresses  to  which  they  are  to  be  sent.  And  remember, 
the  supply  is  limited.  So,  readers  of  this  magazine  are  urged  to 
order  at  once,  using  the  special  order  form  below  for  prefened 
attention.  Enclose  23  <!  in  money  or  stamps  for  each  chan  desired 
and  address  your  order  to  MUSIC  CHARTS,  DEPT.  SM-S, 
BISMARCK  HOTEL,  Chicago  (1),  Illinois. 


Music  CJmrts,  Dr^/.SM-S,  Bismurck  Chicagt  (1),  Illiiuis 

Endtud  it _ _ _ fur  u  hich  pUau  stud,  ptstpcud, _ _ 

tfMr.  EJltnCH/UrToF  GKEAT  COMPOSERS. 


ADoaass- 

CITY - 


Please  use  this  Special  Order  Form . 

May,  1944^^^^^  menlion  THE  ECHOOh  HVEICIAH  when  anawering  advertiaernenta  in  thia  magazine. 
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Selected  and  Edited  by 
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(Including  Solo,  Duct  and  Trio  with  Piano) 
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These  excerpts  of  classic  material  retain  their  1944 

full  authenticity  and  richness,  and  offer  an  ac¬ 
quaintance  with  music  of  the  masters  that  will 
“carry  over”  to  adult  cultural  values. 

lilach  work  is  of  fundamental  four  part  form 
which,  when  assigned  to  the  four  voices  of  any  0  ( 

Ijand,  orchestra  or  ensemble,  is  playable  inde¬ 
pendently  as  program  material  or  in  conjunction  Mistake*  WU 
with  recordings  for  music  appreciation  projects.  By  Sgt. 


Volume  15,  No.  9 


O  N  T  E  N  T  S 


CONTENTS:  Excarpts  from 

Haydn's  “Surprise  Symphony” — Andante 
Beethoven’s  “Seventh  Symphony" — Allegretto 
Liszt's  “Les  Preludes” — Lost  Movement 
Von  Weber’s  “Der  Freischutz  Overture” — Horn  Passage 
Brahms'  “Academic  Festival  Overture” — Guadeamus  Igitur 
Brahms’  “First  Symphony” — Finale 
Humperdinck's  “Hansel  and  Gretel”— Otrrturr 
Tschaikow sky's  “1812  Overture” — Introduction 
Tschaikowsky’s  “Fifth  Symphony”  —  Andante  Cantabile  —  ntd 
Movement 

Grieg’s  “Peer  Gynt  Suite” — Ase's  Death 
Sibelius’  “Finlandia” — Chorale 

Dvorak's  “From  the  New  World  Symphony” — Largo 

Each  book  contains  suggestions  for  uses,  assignment  of  parts  and 
complete  program  (or  music  appreciation  study)  notes. 

INSTRUMENTATION 

Each  book,  except  Percussion,  contains  four  parts.  Proper  use 
requirn  that  each  instrument  play  the  specific  part  as  designated.  • 
The  piano  part  duplicates  the  complete  harmony  for  orchestra  use 
or  to  accompany  solos,  duets  or  trios. 

Tfe*  books  oro  os  follows— 


Mistake*  Will  Happen 

By  Sgt.  Kelita  J.  Shugart .  5 

Advantage*  of  Group  Instruction 

By  R.  V.  H unkins.  Lead  (leed).  South  Dakota  6 

“Music  At  War”  Prize  Posters  in  the 

Music  War  Council  of  America  Contest .  8 

Our  Military  Plan  of  Band  Management 
By  Leslie  H.  ArmMrong,  Olympia, 

Washington .  9 

The  Decline  of  School  Music  in  # 

New  England  Public  High  Schools 

By  C.  A.  Grimes,  Hamden,  Connecticut .  10 

How  to  Develop  Intonation  in  the  School  Band 

By  Wesley  Pearce,  Provo,  Utah .  12 


1.  C  isitnimssH— Trsbl*  and 
tau  Claf  and  Conductor 

2.  Violas 

3.  ib  instrumants 


— Trabla  and  4.  B)  instrumants 

Conductor  5,  p  Justrumants 

a.  Parcuuion 
7.  Plano  Accompaniment 

Prlem,  mack  50c 


Ncwl  Sympboaic  Themes  for  Choruses 

Mixed  Voice* — S.A.T.B .  50c 

Treble  Voices — S.S.A .  50c 

Text  and  arrangements  by  Wayne  Howorth. 

For  independent  use  or  with  any  instrumental  accixnpaniment. 

Approval  Copies  on  Retyaesf 

GAMBLE  HINGED  MUSIC  COMPANY 

lit  So.  Wobosh  Ave.  Chicago  4.  111. 


School  Music  News .  13 

Six  lively  pages  of  thrilling  news  and  pictures 
of  schools  bands  on  the  make  for  Victory.  Every 
War  Bond  Goncert  brings  us  just  that  many 
dollars  nearer  Peace.  What  is  Your  Band  Doing? 

Departmental* 

“Your  Liberal  Education  in  Music” 

Directors'  Correspondence  Clinic;  Cttons . 25 

The  Alto  and  Bass  Clarinets;  Stang . 20 

The  Clarinetists'  Column,  Wain . 30 

Advice  to  the  Cometist;  Meretta . 26 

Drumology,  Scott .  18 

The  French  Horn  Simplified,  Cox . 28 

Let  Me  Answer  Your  Flute  Question;  Fair . 31 

A  (bourse  in  Modem  Arranging,  Beihoff . 23 

School  Music  in  Review,  Hamilton .  16 

Your  3000-Mile  Bargain  (Counter .  33 
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MISTAKES 


By  Sgt  Kelita  J.  Shugart 

670th  Army  Air  Fotcm  B«nd 


Will  Happen 


•  MAKING  MISTAKES  IS  PART  OP  • 
THE  EXPERIENCE  OP  LEARNING. 

It  might  be  discouraging  but  all 
students  must  go  through  a  period  of  ‘ 
making  mistakes  and  correcting  them. 
Eventuallr  mistakes  are  reduced  to 
the  minimum,  and  the  student's  play¬ 
ing  improves. 

It  is  imperative  that  the  music  stu¬ 
dent  realise  his  objective  is  to  elimi¬ 
nate  factors  leading  to  mistakes  as 
quickly  and  efllciently  as  possible.  He 
has  two  means  for  this:  His  teacher's 
advice  and  his  own  good  Judgment. 
Neglect  of  either  of  these  leads  to 
failure.  The  earlier  a  student  estab¬ 
lishes  correct  playing  habits,  the 
sooner  he  will  become  a  competent 
musician. 

Professional  musicians  make  mis¬ 
takes  not  unlike  students.  However, 
they  limit  their  mistakes  to  rehearsals. 
This,  of  course,  is  the  prime  purpose 
for  practice.  A  rehearsal  is  the  mu¬ 
sicians'  study  period  with  the  con¬ 
ductor  as  teacher. 

At  no  time  is  a  mistake  something 
St  which  one  should  laugh  or  other¬ 
wise  ridicule  a  player.  There  are  vari- 
-  ous  stages  of  development  among  stu- 
f  dents  and  very  likely  the  mistake  one 
humorously  delights  In  hearing  an¬ 
other  person  play,  could  be  the  one 
he  might  make.  It  is  altogether  pos¬ 
sible.  He  migiit  stumble  on  something 
even  more  elementary. 

Constant  repetition  of  playing  again 
and  again  dilllcult  passages  In  music, 
is  the  best  means  for  eliminating  mis¬ 
takes.  To  do  this,  and  not  keep  in 
mind  the  Instructor's  advice  or  one's 
own  good  Judgment,  is  merely  wasting 
time.  Improvement  must  be  made  with 
each  review.  Too,  play  the  passage 
leading  into  and  leading  out  of  the 
diflicult  section  of  music.  The  mistake 
may  be  the  result  of  a  diflicult  se¬ 
quence  rather  than  individual  notes. 

Mistakes  are  easily  eliminated  if 
you  practice  continuously.  If  a  mistake 
is  made,  make  it  positive.  Impress  the 
mistake  on  your  mind.  By  contrasting 
the  correction  with  the  error,  you  will 
more  readily  overcome  your  mistake. 

Develop  the  ‘habit  of  noticing  mis¬ 
takes  and  correcting  them  by  repeated 
improvement  through  all  tyites  of 
exercise.  All  education  is  largely  self- 
education.  An  Instructor  can  only  dis¬ 
cuss  mistakes  or  Illustrate  right  from 
wrong.  In  the  last  analysis,  it  is  up 
to  the  player  to  iterform  correctly. 

If  yon  are  a  good  student  and  have 


ambition,  you  will  want  to  become  a 
professional  musician.  Take  lessons, 
practice,  and  discuss  music  with  oth¬ 
ers.  Listen  to  all  forms  of  good  music 
and  read  many  music  magasines  and 
books.  During  this  program  you  will 
make  mistakes.  Do  not  become  dis¬ 
couraged,  but  eliminate  all  errors 
efllciently  and  permanently.  There  will 
be  times  when  you  will  be  laughed 
at  for  there  are  still  a  few  profes¬ 
sional  musicians  as  well  as  music  stu¬ 
dents  who  enjoy  belittling  others.  At 
times  you  will  be  afraid  to  play  for 
fear  of  making  mistakes.  Too,  you 
will  have  moods  when  you  imagine 
mistakes  are  impossible  to  eliminate. 
These  are  normal  experiences  of  all 
music  students. 

When  you  become  a  professional  mu¬ 
sician  you  will  have  your  troubles 
with  diflicult  music.  Professionals, 
however,  do  not  have  the  same  prob- 


Befere  •sterisg  Army  Air  Forest:  Kelita 
J.  Sksgart  wet  Speaker  for  Lot  Asoelet  city 
and  county  Teecker't  Institute;  Clerinetirt 
with  leading  radio  and  movie  studio  orckat- 
trat;  Audition  judge  for  School  Band  and 
Orchestra  Festivals  in  Southern  CalHomia; 
Public  Ralationt  and  Special  Service  director 
for  Lot  Angelas  Musicians'  Association. 

On  entry  in  Army  Air  Forces:  Musician 
and  non-commissioned  liason  ofRcer  for  the 
famous  670th  Army  Air  Forces  Band  of  the 
San  Bernardino  Air  Service  Command. 

lems  as  students  because  experience 
has  taught  them  to  correct  their  errors 
immediately. 

Do  not  be  ashamed  of  mistakes. 
Your  Job  is  to  correct  them.  It  isn't 
too  diflicult  to  learn  to  play  well.  It 
only  becomes  impossible  when  you  are 
careless  and  lack  Interest.  Lessons, 
practice,  and  band  and  orchestra  re¬ 
hearsals  are  all  means  to  developing 
perfection  in  performance.  Give  your¬ 
self  time,  but  don't  waste  it.  Keep 
your  ambition  high.  Be  alert  to  your 
mistakes.  Don't  worry  about  them 
and  BO  make  them  crimes. 

Napoleon  once  said,  “The  greatest 
General  is  he  who  makes  the  fewest 
mistakes.” 


CpI.  Bumey  Jehec,  clarinet,  and  Sgt.  Fred  "Dec"  Whiting  of  tha  670th  Army  Air 
Fercat  Band,  San  Bernardino  Air  Service  .Command,  jokingly  dramatita  the  sarioua- 
nau  of  making  mistakei.  (Photo  by  ^t.  Coilin  Craiti.) 
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T)i«  corn«f  9re«ip  at  L««d  ({••d)  it  uit^r  tli*  instruction  of  Honry  EIttor,  ttondin9 
•t  inft.  TKoy  or#  tKown  horn  in  tko  music  room  of  tt«o  olomontory  school. 


Advantages  of 


GROUP 


uction 


•  CONDITIONS  IN  OUR  SMALL.  IN¬ 
DUSTRIAL,  GOLD  MINING  COMMU¬ 
NITY  point  to  the  conclusion  that  the 
traditional,  individual  type  of  music 
instruction  is  quite  inadequate  for 
reaching  the  children  of  laboring  peo¬ 
ple.  Even  when  wages  for  laborers 
are  relatively  high,  as  they  always 
have  been  in  our  community,  the 
budget  for  a  sizable  laboring  man's 
family  will  not  stretch  to  cover  the 
cost  of  nearly  enough  individual  prl- 


By  R.  V.  Hunldns 

Superintandant  of  Schools 
Lnsd  (Innd),  South  Dakota 

vate  instruction  in  vocal  and  instru¬ 
mental  music  for  the  children. 

Moreover,  after  fifteen  years  of  ex¬ 
perience  with  group  music  instruction 
in  the  schools,  for  voice  and  instru¬ 
ments,  we  have  decided  that  group 
instruction  is  superior  to  individual 
instruction.  It  not  only  reaches  great 


numbers  of  children  that  private  in¬ 
struction  cannot  touch  because  of  the 
cost  barrier,  but  it  is  more  effective 
as  an  Instructional  method  for  music, 
especially  for  all  levels  below  ad¬ 
vanced  music  learning.  Group  instruc¬ 
tion  superseded  Individual  home  tutor¬ 
ing  and  individualized  school  instruc¬ 
tion  many  years  ago  for  learning  in 
general  and  has  proven  its  superiority. 
There  is  no  reason  why  group  instruc¬ 
tion  in  music  should  be  an  exception 
tQ  the  rule. ' 

With  group  instruction  in  music  a 
pupil  does  not  have  to  be  led  to  class 
by  the  ear.  He  trips  along  with  others 
to  his  music  class.  He  smiles  through 
most  of  the  instruction  period.  He  is 
encouraged  to  practice  between  class 
sessions  in  order  to  keep  up  with 
Susie  Smith  or  Johnny  Jones.  In  a 
group  he  learns  naturally  and  pain¬ 
lessly,  much  as  be  learns  games  on 
the  playground.  Music  learning  be¬ 
comes  a  part  of  living — a  part  of  grow¬ 
ing  up  with  his  schoolmates. 

In  group  instruction  there  is  a  small 
audience  for  every  lesson.  One  child 
learns  from  another.  A  pupil  cannot 
perform  continuoualy  throughout  a 
class  period  anyway.  In  a  group  situ¬ 
ation  the  time  a  pupil  is  not  perform- 


A  meiio  toprane  group  is  high  tcnool  vocal  music  ii  diractad  by  Miss  Ganaviava 
Millar,  high  school  vocal  isstructor,  at  tha  piano. 
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Group  music  instruction  puts  the  joy  oi 
music  participation  within  the  reach  of  so 
many  pupils  who  would  otherwise  never 
have  the  opportunity.  Even  though  many 
of  them  may  not  be  talented  enough  to 
justify  intensive  private  training,  they 
enjoy  music  and  profit  from  studying  it. 
And  why  should  these  children  and  youth 
be  fenced  out  of  the  fields  of  music 
participation  by  the  high  walls  of  private 
music  instruction  costs?  >>>>>>>> 


Inc  bimMlf  he  rmn  listen  to  another 
perform.  He  !s  thus  enabled  to  see 
his  own  performance  in  perspective. 
The  measure  for  his  own  achievement 
is  that  furnished  by  the  performance 
of  his  fellows.  He  accepts  this  meas¬ 
ure  much  more  gracefully  than  stand¬ 
ards  and  appraisals  thrust  upon  him 
by  a  private  music  teacher.  What  the 
pupil  sees  his  fellows  do  he  readily 
accepts  as  a  standard  for  himself. 

This  social  motivation  for  music 
learning  is  one  of  the  chief  advan¬ 
tages  of  the  group  method.  In  private 
music  instruction  the  motivation  has 
to  come  from  a  deep-seated  liking  for 
music,  which  is  often  lacking.  Or  it 
has  to  come  from  some  mesmerist  ic 
influence  of  the  instructor,  which  is 
likewise  often  missing.  Or  it  has  to 
lome  from  coercion  and  force — from 
Mother's  slipper  or  Dad’s  strap — and 
thia  treatment  may  not  be  forth¬ 
coming  either.  But  with  group  in¬ 
struction  the  social  motive  is  present 
and  carries  the  pupil  along.  He  goes 
to  class  because  the  others  are  going. 
Ho  suffers  the  hardship,  if  it  is  a 
hardship,  because  his  fellows  are  with 
him.  For  the  most  part  the  exi>eri- 
ence  is  a  Joy  rather  than  a  hardship 
when  several  are  working  together. 

With  school  group  Instruction,  too, 
there  are  the  school  ensemble  groups 
to  look  forward  to.  Bands  and  orches¬ 
tras  and  glee  clubs  and  choruses  are 
integral  parts  of  the  total  -  program. 

•  I'upils  are  promoted  from  group  In- 
..struction  to  ensemble  groups  or  from 
group  instruction  to  solo  positions  in 
such  ensemble  groups.  The  opportuni¬ 
ties  to  which  to  look  forward  operate 
as  effective  motives  for  the  group  in¬ 
struction  classes  that  lead  up  to  them. 

Group  instruction  need  not  displace 
private  instruction;  it  should  feed  it. 


Dus  to  tbs  paper  »herte9e  we  ere 
critically  limiHd  is  the  number  of 
now  wbecriptiont  we  can  accept.  In 
fact,  we  ere  accepting  new  sukMcrip- 
tien*  only  at  the  eld  ones  oipira  and 
are  not  renewed,  thereby  creating  a 
vacancy. 

Naturehy  we  went  to  give  old  tub- 
tcribert  every  opportunity  to  renew 
their  Hibecription  before  telling  out 
to  tomeone  elte,  becaute  we  know 
that  mott  of  our  readart  like  to  keep 
their  filet  complete. 

If  you  with  to  renew  your  tubtcrip- 
tien,  will  you  please  do  to  right  away 
with  $I.S0  for  one  y..r;  $2.50  for 
two  yeart,  or  $3.00  for  three  yeart. 
You  can  tee  from  the  above  why  it 
it  important  that  we  hear  from  you 
within  the  neit  few  days.  We  will  I 
hold  your  renewal  opan  for  two  weakt 
only.  We  are  ture  you  won't  want 
to  mitt  the  marvelout  new  features 
planned. 

The  School  Mutkian. 


Practiced  on  a  wide  scale,  group  In¬ 
struction  would  leave  private  instruc¬ 
tion  to  take  care  of  especially  tal¬ 
ented  and  ambitious  music  pupils.  The 
breadth  of  the  appeal  of  free  group 
instruction  in  music  makes  possible 
the  discovery  of  a  much  greater  per¬ 
centage  of  the  talent  that  actually 
exists  than  naturally  much  more  re¬ 
stricted  private  instruction  does.  Group 
instruction  does  the  ground  work  for 
the  masses  of  children  Interested  in 
music  and  also  reveals  those  with  spe¬ 
cial  talents  who  would  proflt  from 
more  intensive  private  instruction. 
After  special  talent  is  revealed  par¬ 
ents  can  provide  private  music  train¬ 
ing  without  the  risk  they  take  before 
such  revealment. 

Besides  assisting  private  music  in¬ 
struction  in  the  ways  just  mentioned, 
group  music  instruction  puts  the  Joy 
of  music  participation  within  the 
reach  of  so  many  pupils  who  would 
otherwise  never  have  the  opportunity. 
Even  though  many  of  them  may  not 
be  talented  enough  to  Justify  inten¬ 
sive  private  training,  they  enjoy  music 
and  proflt  from  studying  it.  And  why 
should  these  children  and  youth  be 
fenced  out  of  the  flelds  of  music  par¬ 
ticipation  by  the  high  walls  of  private 
music  instruction  costs? 

In  our  school  the  group  instruction 
is  free.  The  vocal  groups  operate  in 
grades  nine  to  twelve;  below  that  all 
pupils  take  standard  public  school 
music.  The  group  Instruction  is,  of 
,  course,  all  elective.  The  vocal  groups 
are  arranged  according  to  voice,  such 
as  bass,  tenor,  soprano,  and  so  on. 
The  instrumental  music  groups  op¬ 
erate  from  about  third  grade  on  Into 
high  school.  There  are  groups  for 
all  standard  band  and  orchestra  in¬ 
struments  except  piano.  The  number 
in  each  group  ranges  from  ten  or  a 


dozen  down.  When  there  Is  more  than 
one  group  for  an  Instrument,  as  there 
often  is,  they  are  divided  according  to 
ability,  with  provision  for  transfer  for 
those  who  learn  more  rapidly. 

In  the  high  school  the  music  groups 
are  scheduled  the  same  as  other 
classes.  Below  high  school  conflict 
with  regular  instruction  is  reduced 
to  a  minimum  by  the  use  of  rotating 
periods.  A  clarinet  group  may  have 
pupils  from  as  many  classrooms  as 
there  are  members  in  the  group.  In 
the  same  classroom  there  may  he 
pupils  from  ten  or  more  different  in¬ 
strumental  music  groups.  There  is  no 
way  to  schedule  the  music,  therefore, 
to  avoid  conflicts.  But  the  rotating 
period  does  reduce  the  conflicts  with 
other  school  work  to  the  minimum. 
A  group  that  meets  first  period  on 
Monday,  for  example,  will  meet  the 
second  period  on  Thursday  and  the 
third  period  the  next  Monday  and  so 
on  through  the  available  periods  of 
the  school  day.  A  member  of  such  a 
group  will  thus  miss  the  same  period 
in  his  home  classroom  only  about  once 
a  month  on  the  average. 

The  schedules  are  made  out  a  se¬ 
mester  in  advance  and  each  classroom 
teacher  provided  with  a  copy.  The 
.  teacher  can  quickly  note  and  mark 
the  names  of  any  on  the  list  from  her 
room.  She  helps  these  pupils  remem¬ 
ber  their  music  periods,  although 
there  is  not  much  trouble  about  that. 
The  teachers  cooperate  because  they 
appreciate  the  kind  of  a  schedule 
which  reduces  interference  with  regu¬ 
lar  school  work  to  a  minimum. 

In  fairness  to  the  writer  it  should 
bo  said  that  this  statement  of  the 
philosophy  of  group  music  instruction 
and  the  description  of  the  plan  used 
in  the  local  schools  has  been  furnished 
upon  request. 
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Prize  Winners  in  the  Music  War  CounciTs 
"Music  at  War"  Poster  Contest 


Tk«  «riaiiin9  •afriat  ia  Hi*  "Mutic  at 
War”  pottar  caataat  apeaMrad  by 
tba  Mvtic  War  Couacil  of  Aaaarica 
ia  coaiaactioa  witb  tba  Scbolattic 
Magatiaa's  Natioaal  SckelatHc  Art 
Award*  CompatHioa,  wara  aaaeoacad 
April  I2tb.  Siitaaa  priia*,  tetalia9 
(210.00,  wara  awardad  by  tba  Mutic 
War  Couacil. 

Eatriai  wara  ia  two  group*:  (II  For 
*tudaat*  ia  tba  7tb,  Itb  aad  9tb 
gradat,  plut  lOtk,  lltb  aad  I2tb 
grada  ttudaat*  wbo  bava  fiva  hour* 
or  la**  par  waal  of  art  ia*tructioa. 
(2)  For  lOtk,  lltb  aad  I2tb  grada 


GREAT  MUSIC 


2nd  Prize.  Group  1 

Joba  E.  Stawart — 17 

Oaaadaga  Vallay  Acadaiay,  Syracu*a,  N.  Y. 
"Now  Mora  Tbaa  Evar  GREAT  MUSIC" 


itudaat*  wbo  bava  ovar  fiva  hour* 
par  waak  of  art  iattructioa.  Award* 
wara  alto  graatad  for  fiva  aotria*  ac- 
cordad  boaorabla  anaatioa  ia  aach 
dMtioa. 

Tba  prita  wiaaiag  pottar*  will  ba 
aibibitad  togatbar  with  tba  ba*t  aa- 
triat  ia  otbar  divitioa*  of  tba  Na¬ 
tioaal  Scbolattic  Art  Award*  Com- 
patitioa,  at  tba  Caraagia  GaNaria* 
from  May  lOtb  through  Juaa  4th, 
aftar  which  tba  "Mutic  at  War"  pot- 
tart  will  ba  aibibitad  ia  mutic  ttora 
wiadow*  throughout  tba  couatry. 


Ist  Prize.  Group  1 

Amo  E.  Stamgla** — 17 
Lafayatta  High  School,  luffalo,  N.  Y. 
'lakiad  tba  lattfaliaa,  Mutic  Ruild*  Morala" 


.  -  ■ 

;  • 

' 

1 

X  . 

2nd  Prize.  Group  2 

Roaald  Silvarmaa— 17 
Lot  Aagalat,  Calif. 

"MUSIC,  Tba  Laaguaga  of  tba  World — 
Proatotar  of  Uaity" 


3rd  Prize.  Group  1 

Robart  Hutt— 14 

St.  Jotopb'*  High  School.  Omaha,  Nab. 
"Siag  aad  Ruild  Morala" 


I . 


N‘ 


^  r  »  i  * 


1st  Prize.  Group  2 

William  L  Kaaao— 17 
Cau  Tackaical  High  School,  Datroit,  Mick. 
"Amarica  Marcka*  Forward  with  Mutic" 


Tba  coatatt  aatriat  wara  judgad,  Tom  Rot*, 
Art  Diractor  of  Katcbam,  McLaod  aad 
Grova,  PIttiburgh,  aad  Will  RoaaaNt,  Pro- 
fattor  of  Advartitiag  Art,  Ohio  Stata  Uaiv. 


3rd  Prize.  Group  2 

Varaoa  ItbaS— IR 

Cat*  Tacbaical  High  School,  Datroit,  Mich. 
"It  Sound*  Uka  Homa" 


•  ONE  OF  THE  OUTSTANDING  MU¬ 
SICAL  UNITS  OF  THE  PACIFIC 
NORTHWEST  la  the  SO  piece  Olympia 
High  School  Band  from  Olympia. 
Waahlngton.  Things  are  humming 
these  days  In  the  capital  city  of  the 
Evergreen  State,  and  nowhere  else  In 
Olympia  la  there  a  busier  time  and 
place  than  every  morning  in  the  re¬ 
hearsal  room  of  this  band. 

Students  are  proud  to  belong  among 
the  select  <0  from  Olympia's  1100 
high  school  enrollment  who  are  each 
year  selected  to  comprise  the  per¬ 
sonnel  of  this  active  group.  Nor  is 
this  the  only  group  of  which  this 
school  and  the  community  at  large 
can  be  proud — for  here  also  you  will 
find  an  excellent  small  symphony 
orchestra  of  45  pieces,  and  a  girls’ 
glee  club  and  mixed  chorus  which 
have  continually  won  Class  A  Superior 
ratings  at  regional  contests.  The  music 
department,  through  the  large  number 
of  students  enrolled  and  through  Its 
many  contributions  to  the  musical  en¬ 
richment  of  the  city  and  state,  has 
indeed  become  an  integral  part  in  the 
life  of  the  community. 

Advantageously  located  directly 
across  Capitol  Way  from  the  magnifi¬ 
cent  capitol  group  of  the  State  of 
Washington,  the  school  and  the  band 
are  proud  to  be  able  to  represent  the 
state  on  many  occasions.  Ship  launch¬ 
ings  and  bond  rallies  are  but  a  few 
of  the  times  when  the  OHS  band  can 
promise  "never  a  dull  moment."  At 

•  the  May,  1943,  “bond  concert”  $30,000 
fworth  of  bonds  were  purchased  to  gain 

admission;  and  recently  the  band  co¬ 
operated  with  the  local  Elks’  Club  in 
a  rally  and  auction  where  over  $110,- 
000  worth  of  bonds  were  sold,  with 
the  help  of  a  touring  troupe  headed 
by  Film  Stars,  Ramsey  Ames  and 
Edgar  Kennedy. 

Every  performance  and  service  has 
its  own  reward,  yet  letters  are  awarded 
to  outstanding  Oljrmpia  musicians, 
with  the  recipients  being  determined 
by  a  point  system.  To  further  stimu¬ 
late  effort  and  competition  a  system 
of  rules  and  promotions  has  been 
established,  patterned  somewhat  ui>on 
the  military.  In  this,  all  students  were 
started  as  privates,  and  work  up  on 
the  basis  of  a  set  of  rules  which  fol¬ 
lows  shortly.  Chevrons  are  worn  upon 
the  left  sleeve,  and  with  considerable 
pride,  by  band  members.  One  stripe 
indicates  private  first  class;  two,  cor¬ 
poral;  three,  sergeant;  then  one  star 
in  addition  Is  the  designation  of  a 
second  lieutenant,  and  each  commis¬ 
sioned  ofBcer  of  higher  grade  adds  one 
more  star.  Stripes  must  be  purchased 
from  the  band  supply,  but  stars  are 
free — with  all  accumulated  chevrons 
given  to  the  student  upon  graduation. 
At  the  present  time  there  are  10  pri- 


Tk«  tispt  of  tko  Tsmplo  of  Jutfico,  ono  of  tko  buildings  of  tko  sfsto  cspifol  group 
situstoo  directly  across  the  street  from  the  Olympia  High  School,  furnished  the 
risers  for  this  picture  of  the  Olympia,  Washington,  High  School  Bend,  of  which  Mr. 
Armstrong  is  the  director.  Throe  of  his  musicians  were  AWOL  at  the  time  the 
picture  was  taken..  The  twirling  team  of  four  very  pretty  girls  figured  recently  in 
the  christening  of  «  ship  at  the  Puget  Sound  Shipbuilding  Docks  of  Olympia.  Jean 
Swope,  in  the  white  costume,  is  Chief  Majorette. 

Our 

Military  Plan 

of  Band  Management 


vales,  11  Pfc’s,  10  corporals.  16  ser¬ 
geants,  9  second  lieutenants,  3  first 
lieutenants  and  one  captain.  All  com¬ 
missioned  officers  together  make  up 
the  staff,  which  meets  for  30  minutes 
weekly  with  the  director,  when  prob¬ 
lems  are  discussed  and  general  pro¬ 
cedures  mapped  out. 

A  copy  of  the  ’’Rules  for  Promotion" 
follows: 

Private  First  Clast  —  Definite  im¬ 
provement  over  original  showing. 

Corporal 

1.  Must  practice  at  Irast  2  hrs. 
weekly. 

2.  Must  be  able  to  march. 

3.  Must  be  able  to  play  part  in 
marches. 

4.  Must  show  some  sign  of  leader¬ 
ship  characteristics. 

5  Must  show  respect  for  authority. 

6.  At  least  “C"  grade  in  band. 

7.  Knowledge  of  at  least  8  scales 
and  how  U  play  them. 

8.  Know  2  school  songs  from  mem¬ 
ory. 

9.  Able  to  follow  directions  such  as 
turning  to  correct  number  and 
starting  on  time. 

to.  Attentive,  so  does  not  have  to 
be  spoken  to  for  talking  or  play¬ 
ing  out  of  turn. 

Seigeent 

1.  Committee  member  or  service. 


By  Leislie  H.  Armstrong 

President,  Washington  Music 
Educators  Auociation 
Director  of  Music 

Olympis,  Wathingfon  High  School 

2.  Must  be  able  to  march  well  while 
playing. 

3.  Must  practice  at  least  3  hrs. 
weekly. 

4.  Must  be  at  least  in  2nd  semester. 

5.  Must  be  able  to  assist  and  drill 
younger  and  less  able  members  of 
the  band. 

6.  Must  check  all  equipment  for  re¬ 
hearsal. 

7.  Ability  to  play  concert  material. 

8.  Must  be  able  to  serve  as  right  or 
left  guide  in  marching. 

9.  Perfect  attendance  except  for  ill¬ 
ness. 

10.  Must  have  ’’B”  grade  in  band. 

Second  Lieutenant 

1.  Must  practice  at  least  4  hrs. 
weekly. 

2.  At  least  in  3rd  semester. 

3.  Willing  to  accept  definite  major 
responsibilities. 

4.  Willingness  to  listen  to,  and 
profit  by  all  criticisms. 

5.  Must  check  all  equipment  for 
concert  playing  of  any  kind. 

(Please  turn  to  page  27) 
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The  Decline  of  School  Music  in 
New  England  Public  High  Schools 


•  THERE  18  TOO  FREQUENTLY  A 
LACK  OF  REALIZATION  and  a  con¬ 
fused  comprehension  amongst  people 
as  to  whether  (in  the  words  of  L<aw- 
rence  Oilman)  "Music  is  one  of  the 
Oreat  Arts  or  merely  a  species  of 
entertainment."  Of  course  it  is  both, 
hut  its  serious  pursuit  bjr  both  the 
perserering  student  and  the  guiding 
teacher  should  be  first  and  foremost 
as  a  Oreat  Art.  Willingly  conceding 
the  fact  that  music  to  the  majority 
(whether  average  adolescents  or  tired 
business  men)  will  always  be  a  potent 
restorer  of  mental  calm,  emotional  and 
spiritual  balance,  in  other  words  a 
species  of  entertainment,  there  are, 
nevertheless,  other  thousands  who  will 
say  in  the  words  of  David  Mannes, 
"Music  Is  My  Faith.”  A  future  decline 
in  Public  School  Music  will  very  con¬ 
ceivably  come  about  as  a  result  of 
the  increasing  lack  of  realisation  or 
the  forgetting  of  two  very  funda¬ 
mental  conceptions: 

f/J  That  public  school  music  study 
demands  the  same  significant 
philosophy  of  approach  that  i« 
commensurate  with  the  study 
of  any  other  major  cultural 
field,  and 

(2)  that  public  school  music  study 
demands  a  profoundly  deep  fn- 
tegrity  of  approach  (by  both 
pupils  and  teachers)  that  will 
give  to  its  every  contact  with 
music  a  vital  and  meaningful 
experience. 

Doubtless  the  realisation  of  these 
two  fundamental  factors  should  In¬ 
clude  all  parents  as  well,  for  without 
the  co-operation  of  the  parent,  the 
voice  of  the  lone  music  educator  will 
still  remain  but  a  far  cry  in  the 
wilderness  and  music  participation 
will  still  remain  outside  the  social 
sphere  of  things  that  should  be  done. 
However,  through  such  co-operation 
the  individual  community  can  even¬ 
tually  attain  the  first  concrete  objec¬ 
tive  in  any  concept  of  public  school 
music  which  treats  music  as  a  great 
art. 

Assuming  the  consummation  of  this 
step,  sometimes  quite  presumptuous, 
we  have  merely  taken  the  first  step. 
More  important  still  is  the  sowing 
and  the  cultivating  of  this  seed  of 
music-as-a-great-art  as  an  indispensable 
part  of  the  philosophy  of  a  general 

The  Views  Eipreued  is  this  Article  Are  Not 
Necetterily  those  of  the  Publisher 


"By  Clcorence  A.  Grimes 

Music  Diroctor— 4Hamd«n  High 
School 

Hemden,  Connecticut 

public  school  education  program.  This 
process  is  a  broadly  extensive  one,  and 
It  involves  not  only  all  the  young 
people  and  older  people  directly  con¬ 
cerned,  but  also  many  others,  more 
remote  perhaps,  but  influential  in  its 
eventual  consummation. 

Let  us  start  from  the  center  of  the 
circle,  where  stands  an  individual  boy 
or  girl,  and  gradually  work  outwards. 
A  study  of  human  nature  would  doubt¬ 
less  reveal  that  the  individual,  whether 
music  student,  teacher  or  parent,  will 
take  the  path  of  least  resistance  in 
any  line  of  endeavor.  In  the  present 
Instance  of  music  study,  this  will 
mean  a  perfectly  natural  tendency 
merely  to  go  through  the  motions — 
perhaps  even  to  be  satisfied  with  a 
remote  approximation  of  the  real 
thing,  if  a  concrete  example  of  a  real 
integrity  of  approach  has  not  been 
observed.  Not  that  perfection  or  even 
a  close  attainment  of  it  can  ever  be 
reached  in  some  instances — but  too 
often  there  develops  the  situation  that 
if  we  go  through  the  motions  for  the 
duration  of  the  allotted  time,  we  have 
done  our  Job— all  that  really  can  be 
done.  William  Schuman,  the  distin¬ 
guished  American  composer  and  head 
of  the  music  department  of  Sarah 
Lawrence  College,  expressed  in  a  re¬ 
cent  letter  this  concqptlon  clearly  and 
emphatically.  He  said, 

"I  believe  that  the  important  thing 
is  to  help  the  group  reach  a  degree 
of  musical  integrity  and  vitality 
which  thereby  puts  music  into  these 


very  important  areas  of  performance. 
Therefore,  when  you  speak  of  our 
singing  as  vital,  alive  and  meaningful, 
you  could  not  possibly  have  been 
more  astute  in  hitting  upon  those 
things  which  I  personally  consider  to 
be  the  essence.  .  .  .  Our  aim,  though 
we  do  not  always  achieve  it,  is  to 
make  each  rehearsal  a  performance. 
The  fact  that  we  do  demand  Integrity, 
intellectual  understanding,  and  emo¬ 
tional  drive,  means  that  we  have  the 
possibility  of  achieving  the  highest 
musical  results.  This  is  our  goal  and 
we  will  never  stop  trying  to  reach  it." 

Unquestionably  this  factor  of  integ¬ 
rity  in  performance  is  an  all-inclusive 
and  all-important  one.  Not  only  does 
its  insistence  obviate  many  so-called 
disciplinary  problems,  but  its  con¬ 
tinued  realisation  lends  to  music  a 
vitality  and  dignity  that  is  commen¬ 
surate  with  its  Importance  as  a  major 
art  and  study.  However,  the  mainte¬ 
nance  of  this  significant  Integrity  and 
dignity  cannot  be  accomplished  by  the 
co-operative  efforts  of  music  directors 
and  students  alone:  a  very  potent 
factor  will  be  the  attitude  of  the  rest, 
o'f  the  teachers  in  the  public  schools. 
Undoubtedly  it  is  still  a  questionable 
point  in  the  minds  of  many  of  those 
who  teach  the  academic  subjects  of 
the  curriculum  whether  or  not  music 
is  as  important  as,  let  us  say,  mathe¬ 
matics  or  English.  Or  whether,  in 
fact,  the  integration  of  music  with  the 
other  subject  fields  is  even  i>ossible. 
Much  of  this  attitude  can  be  placed  at 
the  door  of  the  music  educator  him¬ 
self:  i.  e.  in  a  nut  shell  his  lack  of 
insistence  upon  an  integrity  of  per¬ 
formance  at  every  rehearsal — the  ab¬ 
sence  of  which  vitality  and  integrity 
IS  all  too  common  in  schotd  music. 


Tke  Hamden,  Connecticut  High  School  Send 
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Undoubtedly  it  is  still  a  questionable  point 
in  the  minds  of  many  of  those  who  teach 
the  academic  subjects  of  the  curriculum 
whether  or  not  music  is  as  important  as, 
let  us  say,  mathematics  or  English.  Or 
whether,  in  fact  the  integration  of  music 
with  the  other  subject  fields  is  even 
possible.  Much  of  this  attitude  can  be 
placed  at  the  door  of  the  music  educator 
himself:  i.  e.  in  a  nut  shell  his  lack  of 
insistence  upon  an  integrity  of 
performance  at  every  rehearsal — the 
absence  of  which  vitality  and  integrity  is 
all  too  common  in  school  music.  The 
situation  in  itself  fosters  the  even  weightier 
factor:  the  lack  of  the  realization  that  music 
as  major  art,  and  not  as  merely  a  species 
of  entertainment,  must  be  the  prime 
consideration  in  any  workable  philosophy 
of  public  school  education.  >>>>>> 


The  situation  in  itself  fosters  the  even 
weightier- factor:  the  lack  of  the  reali¬ 
sation  that  music  as  a  major  art,  and 
not  as  mereljr  a  species  of  entertain¬ 
ment,  must  be  the  prime  consideration 
in  any  workable  philosophy  of  public 
Khool  education. 

Many  music  directors  know  how 
hard  Mr.  Scbuman’s  objectives  are  to 
attain  in  the  classroom — even  pre¬ 
supposing  a  more  or  less  ideal  environ¬ 
ment  and  a  workable  set-up  favorably 
conducive  to  the  accomplishment  of 
vitality  and  integrity  of  approach. 
But  what  about  the  conditions  sur¬ 
rounding  the  individual  student  in  his 
own  personal  set-up  which  is  usually 
very  far  from  ideal.  How  many  pianos 
in  the  homes  will  be  in  tune,  for  ex¬ 
ample?  Or  are  even  tuned  once  or 
twice  a  year?  How  much  competition 
will  he  be  up  against  from  other  in¬ 
terests — interests  entirely  logical,  de¬ 
sirable  and  reasonable  in  themselves? 
We  cannot  expect  the  parents  to  know 
whether  or  not  the  practicing  is  cor¬ 
rect  or  effectual — in  a  degree  com¬ 
parable  with  other  less  technical 
fields  of  knowledge.  Then  there  enter 
other  competitive  factors,  further  from 
the  center  of  the  circle,  it  is  true — 
(actors  seemingly  more  remote  but 
actually  often  very  close.  Will  there 
be  competition  from  the  radio,  for 
example?  Will  the  utilization  of  this 
wonderful  product  of  modern  science 
have  developed  into  a  medium  merely 
for  providing  a  continuous  background 
of  musical  sounds  which  are  heard 
but  rarely  listened  to?  Will  the  music 
have  become  a  background  for  con¬ 
versation  so  that  when  the  youngster 
practices  or,  as  so  often  happens  when 
he  plays,  will  it  be  the  signal  for 
conversation  and  tea? 

But  this  is  not  all:  out  toward  the 
edge  of  this  circle  of  influences  will 
be  such  factors  as  the  weekly  attend¬ 
ance  at  the  movie  theatre,  where 
again  music  will  be  a  continuous  back¬ 
ground  for  the  conversation  and  ac¬ 
tion  on  the  screen — not  disputing  the 
fact  that  this  should  not  be — or  that 
great  composers  have  not  furnished 
much  of  .the  music  for  this  sort  of 
background.  The  point  is  not  one  con¬ 
cerning  the  place  of  such  music  in 
the  screen  world,  but  one  concerned 
with  the  inevitable  and  probably  not 
conscious  development  of  a  feeling  in 
the  minds  of  thousands  of  young  peo¬ 
ple  (and,  of  course,  older  people  as 
well)  that  music  again  is  not  a  great 
art  but  merely  a  species  of  entertain¬ 
ment.  It  becomes  in  the  youthful 
mind  too  similar  to  the  pseudo- 
religious  practice  of  going  to  church 
via  the  radio.  Not  that  it  is  always 
necessary  to  go  to  church  always  to 
be  a  good  Christian,  but  that  music 
or  Religion  is  most  likely  to  be  a 


necessary  spiritual  experience  when 
practiced  either  in  the  concert  hall 
or  the  cathedral  whatever  the  case 
may  be. 

Most  of  us,  as  someone  has  said, 
are  only  short-term  pessimists  and  in 
reality  long-term  optimists.  Neverthe¬ 
less,  only  by  an  immediate  and  wide¬ 
spread  effort  to  eradicate  some  of  the 
fundamental  mis-conceptlons  of  the 
study  of  the  art  of  music  in  our  public 
schools  can  the  Inevitable  decline  be 
prevented. 

Some  of  the  things  that  must  be 
done  and  some  of  the  movements 
which  must  be  inaugurated  at  once 
are  as  follows: 

Competent  and  high -charactered 
teachers — teachers  who  recognize  and 
practice  the  above  conceptions — must 
handle  and  guide  the  musical  activi¬ 
ties  in  the  public  schools  from  the 
kindergarten  thru  the  high  school. 

There  must  be  an  adequate  number 
of  these  truly  genuine  music  educa¬ 
tors  in  order  that  their  soundness  and 
vitality  of  approach  may  not  be  spread 
so  thinly  as  to  become  ineffective. 

There  must  be  a  concomitantly 
greater  emphasis  on  these  funda¬ 


mental  precepts  by  all  school  teachers 
and  administrators  in  the  helpful  se¬ 
lection  and  guidance  of  the  individual 
student's  program  of  studies  and  in 
the  bringing  about  of  a  more  equal 
integration  of  all  the  flelds  of  human 
knowledge  and  culture. 

There  muft  be  a  consequent  evolve- 
ment  and  carrying  out  on  the  part 
of  all  school  administrators  in  all  com¬ 
munities  of  an  all-embracing  plan  to 
expound  and  fructify  in  the  minds  of 
parents,  students,  teachqrs  and  all  con¬ 
cerned  this  philosophy  of  muMic-as-a- 
great-art,  the  true  conception  of  its 
signiflcance  and  meaningfulness  simul¬ 
taneously  both  from  the  point  of  view 
of  appreciation  and  in  its  perform¬ 
ance. 

The  music  educators  themselves 
must  clean  house,  and  resolve  to  affect 
a  renaissance  in  their  approach  to 
every  detail  of  a  meaningful  program 
of  music. 

Unless  these  reforms  are  carried 
out  and  unless  such  a  rejuvenation  is 
brought  about  in  the  public  school  music 
program,  music  can  become  neither 
an  eloquent  species  of  entertainment 
to  all  it  contacts  nor  a  great  and  liv¬ 
ing  art  to  all  it  touches  more  closely. 


II 


How  to  Develop 

INTONATION 

In  the  SCHOOL  BAND 


•  BEFORE  BEGINNING  INTENSIVE 
INTONATION  DRILL  IN  THE  FULL 
BAND  REHEARSAL,  three  varied 
units  ot  work  might  well  receive  atten¬ 
tion.  A  body  of  information  shonld 
be  dealt  with  concerning  the  meaning 
of  the  word  intonation;  the  Intona- 
tional  defects  of  band  instruments; 
the  influence  of  temperature  on  the 
pitch  of  the  Instruments  involved;  the 
effect  of  changing  volume  on  pitch; 
the  use  of  auxiliary  fingerings  and  of 
other  methods  of  correcting  intona¬ 
tion,  and  the  necessity  of  maintaining 
instruments  in  perfect  adjustment,  in 
addition  to  procuring  suitable  mouth¬ 
pieces,  selecting  and  fltting  reeds,  and 
properly  caring  for  the  instruments. 
A  foundation  should  be  laid  for  the 
development  of  a  number  of  specific 
skills  Including  judging  pitch,  vocally 
matching  pitch,  hearing  beats  and  in¬ 
dicating  their  rapidity,  developing 
“embouchure  memory”,  humoring  the 
pitch,  and  controlling  pitch  while 
changing  volume.  Also,  the  instru¬ 
ments  should  be  individually  pitched 
to  an  adopted  standard. 

The  usual  dictionary  definition  of 
infonafion  is  completely  unsatisfactory 
for  the  purpose  of  teaching  a  band  to 
play  in  tune.  It  is  to  works  on  acous¬ 
tics  that  we  must  turn  for  help.  We 
may  learn,  with  considerable  effort 
perhaps,  that  there  are  two  aspects  of 
a  complete  definition  of  intonation, 
the  melodic  and  the  harsu>aic.  Melod- 
ically,  intonation  refers  to  the  relative 
vibratory  frequencies  producing  the 
pitch  of  the  separate  tones,  sounded 
one  after  another,  of  which  a  line  of 
melody  is  constructed.  The  ear  is 
more  or  less  tolerant  of  slight  inac¬ 
curacies  in  intervals  i>erformed  in  this 
manner.  The  harmonic  aspect  of  in¬ 
tonation  has  to  do  with  the  relative 
frequencies  of  two  or  more  separately 
produced  tones  sounded  simultaneous¬ 
ly.  (Note  that  this  would  apply  to 
the  case  of  two  or  more  individuals 
performing  a  melody  in  unison.)  Of 
Inaccuracies  in  intervals  produced  in 
this  manner  the  ear  is  rather  intol¬ 
erant  because  slight  deviations  from 
the  correct  vibratory  ratios  produce 
the  unpleasant  effect  which  the  acous¬ 
tician  calls  beatM.  In  the  unison  this 
phenomenon  can  be  demonstrated  by 
weighing  with  a  small  piece  ot  wax 
one  of  two  other  perfectly  matched 
tuning  bells,  or  by  requiring  almost 
any  two  band  members  to  sustain  an 
assumed  unisonal  pitch.  In  the  octave 
and  other  consonant  intervals  slight 


By  Wesley  Pearce 

B«nd  and  Orchottrs  Diractor 
Frove,  Utsk,  Hiqh  School 

Part  I 

Froporstory  Frocoduro* 
deviations  from  correct  Intonation  re¬ 
sult  in  beats  among  certain  of  the 
constituent  overtones.  For  example, 
the  low  “F"  of  a  B-flat  clarinet  pro¬ 
duces  a  strong  overtone  ot  a  pitch  ap¬ 
proximating  that  of  a  B-flat  tuning 
bell.  These  two  sounded  together  will 
produce  beats  if  the  “F“  is  not  ac¬ 
curately  tuned  to  the  bell.  The  fact 
that  beatt  retult  from  Mliffht  inaccu- 
raciCM  of  intonation.  In  almott  any 
muMical  $itnation,  give  the  mmtician, 
and  the  teacher,  a  moat  reliable  check 
on  the  quality  of  hie  intonofioa.  It 
would  be  almost  impossible  to  over¬ 
estimate  the  importance  of  this  idea; 
it  should  be  repeated  over,  and  over, 
and  over  again,  in  the  teaching  of  In¬ 
tonation. 

The  naive  and  erroneous,  it  dimly 
conscious  assumption  that  wind  in¬ 
struments  are  built  in  tune  and  may 
be  played  upon  like  a  piano  simply 
by  pressing  the  correct  keys,  is  more 
widely  made  than  the  inexperienced 
bandmaster  would  be  prepared  to  be¬ 
lieve!  Before  outstanding  results  can 
be  obtained  from  intensive  intonation 
drill  it  is  necessary  to  establish  the 
facts  that  wind  Instruments  are  not 
built  in  tune  with  any  accepted  stand¬ 
ard,  and  that  they  must  be  played  in 
tune  by  the  sensitive  and  diligent  la¬ 
bor  of  the  Individual  performers.  In 
the  words  of  Oscar*  H.  Hawley:  “No 
icind  instrument  of  any  kind  can  be 
played  in  tune  with  any  other  instru¬ 
ment  of  any  kind  except  by  main 
force  of  the  performer.  Every  note 
on  all  wind  instruments  must  be  care¬ 
fully  tempered  by  use  of  breath  and 
tips  so  it  will  sound  in  tune  with  the 
general  ensemble”. 

A  knowledge  of  the  effects  of  tem¬ 
perature  on  the  pitch  of  band  instru¬ 
ments  is  very  important  to  the  mem¬ 
bers  of  a  band.  The  most  important 
facts  relative  to  this  point  may  be 
briefly  summarised.  Wind  instru¬ 
ments  flatten  in  pitch  as  the  tempera¬ 
ture  falls;  and  sharpen  as  the  tem¬ 
perature  rises.  The  effect  of  tem¬ 
perature  on  bar  instruments  such  as 
the  vibraphone,  the  xylophone,  the 
marimba,  the  glockenspiel,  and  the 
tuning  bell  is  opposite,  if  not  as 
marked,  to  the  effect  of  temperature 


on  wind  Instruments.  These  condl-' 
tions  are  not  fully  corrected  by  the 
customary  warm-up  procedure  because 
ot  the  fact  that  the  har  Instruments 
and  the  larger  wind  instruments  tend 
to  take  on  the  tunperature  of  the  at¬ 
mosphere  while  the  smaller  wind  in¬ 
struments  tend  to  take  on  the  tem¬ 
perature  of  the  players*  breath.  These 
latter  facts  would  seem  to  point  to  the 
advlsahility  of  some  well-planned  and 
skilfully  executed  tuning-slide  adjust¬ 
ments  during  rehearsals  and  concerts 
alike,  particularly  hy  the  players  of 
the  larger  instruments  such  as  the 
tubas  or  sousaphones. 

Except  on  the  part  of  the  most  skil¬ 
ful  players  of  wind  instruments,  the 
(  hanging  air  pressure  and  the  more  or 
less  unconscious  variation  of  lip  ten¬ 
sion  used  in  producing  tone  of  the 
many  required  degrees  of  Intensity 
combine  to  result  in  undesired  changes 
in  pitch.  Wind  instrument  players 
need  to  know.  In  general,  that  the 
pitch  of  their  tone  tends  to  rise  as  the 
air  pressure  and  Up  tension  increase; 
and  tends  to  fall  as  these  decrease. 
Some  exceptions  to  this  statement  will 
be  found  in  the  case  of  the  single  reed 
Instruments,  especially  In  the  low 
register. 

Players  need  also  to  be  well  in¬ 
formed  as  to  special  methods  which 
may  be  used  in  controlling  the  pitch 
of  their  tone.  For  this  purpose  an 
exhaustive  knowledge  of  the  subject 
of  auxiliary  fingering  is  necessary. 
A  few  points  will  be  briefly  considered 
here.  Helpful  rules  are  more  easily 
developed  for  the  valved  -  brass  than 
for  any  other  group  of  instruments. 
The  following  principle  may  be  ac¬ 
cepted  until  exceptions  are  discovered: 
to  sharpen  the  pitch  of  a  given  tone 
on  a  valved  brass  instrument,  select  a 
fingering  that  requires  the  use  of  a 
larger  number  of  valves.  Of  course, 
the  full  application  of  this  maxim 
would  necessitate  a  complete  knowl¬ 
edge  of  brass  instrument  fingering. 
The  subject  of  auxiliary  lingering 
should  be  considered  in  detail  for  each 
individual  instrument  in  spite  of  the 
fact  that  various  specimens  of  one 
type  of  instrument  do  show  certain 
faults  in  common.  In  the  wood-winds, 
as  a  group,  auxiliary  fingerings  are 
used  more  for  the  purpose  of  sim¬ 
plifying  passage  work  than  for  cor¬ 
recting  faulty  intonation;  but  the  im¬ 
portant  service  that  different  finger¬ 
ings  can  render  in  this  latter  connec¬ 
tion  ought  to  be  thoroughly  investi¬ 
gated.  Mention  should  be  made  of 
other  special  methods  ot  controlling 
pitch.  Flute  players  need  to  know 
that  they  can  control  the  pitch  of  their 
tone  hy  directing  the  air  stream  at 
different  angles  toward  the  em¬ 
bouchure.  Oboe  players  need  to  know 
turn  to  page  IS) 
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Old  FoMhioned  Glamour 
Revived  at  W,  Va.  Contest 


Mr.  Richards  Really  Puts 
Out  with  the  Clttssicals 


I  Little  Illinois  Festival 
I  Becomes  Great  Big  Affair 


1 


Clarkaburp,  W.  Va. — A  real  old-fa- 
Hhloncd,  If  an  Idea  orlslnatrd  twrnly 
yrara  aco  can  hava  become  old-faahloiied. 
Band  ('ompetitlon  Festival  was  that  held 
here  on  May  1,  4  and  (th  by  the  Northern 
Weat  Virsinia  School  Band  Association, 
under  the  seneral  direction  of  A.  W. 
Shaw,  our  local  school  music  director. 

There  were  some  new  Innovations  to  be 
sure,  but  the  hlshllshts  of  old  contest 
days  were  restored.  There  was  the  great 
parade  of  bands  up  the  ntain  drag  to  the 
delight  of  thousands  of  spectators  assem¬ 
bled  here  from  all  sections  of  Northern 
W.  Va. ;  there  was  a  great  field  event. 
I  he  spectacular  marching  and  formations 
In  the  Stadium  following  the  parade ;  and 
there  was  the  great  massed  band  per¬ 
formance,  always  a  thrilling  spectacle, 
featuring  Dr.  Cheyette’s  March,  Yankee 
r'lipper. 

One  of  the  Innovations,  and  a  very 
lovely  one,  was  the  Queen’s  Ball,  given 
under  the  auspices  of  the  Clarksburg 
Chapter,  Order  of  DeMolay.  This  was  a 
lovely  affair,  presenting  the  Princesses  of 
each  band  entering  the  clinic. 


Notice  to  Flute  Players 

Likely  to  Be  Called  In 


Denvar,  Colo. — Of  Interest  to  flute  play¬ 
ers  of  draft  age.  Is  a  letter  recently  re¬ 
ceived  by  your  columnist,  Rex  ISIton  Fair, 
from  Captain  Lynn  W.  Thayer,  Officer  In 
Charge,  Band  Training  Unit  11  QM  Field, 
<’amp  Lee,  Virginia,  which  reads  In 'part, 
as  follows:  “To  those  who  play  the  flute, 
and  are  expecting  to  be  Inducted  Into  the 
army.  I  should  like  to  encourage  them  to 
keep  up  their  flute  practice.  Good  flutists 
will  be  In  demand  In  army  bands  for  some 
tinte  to  come.  By  Joining  as  a  flutist.  It 
will  enable  you  to  keep  up  your  practice 
and  Interests  along  your  chosen  field  of 
activity.”  Captain  Thayer  has  asked  that 
this  Information  be  presented  In  the  col¬ 
umns  of  The  SCHOOL  MUSICIAN  and  it 
Is  hoped  that  eligible  students  will  re¬ 
spond  to  the  advice  given. 

This  Is  Much  Better  Them 
Winning  a  $64  Question 

Belittgogrovo,  Pennoglvania  —  Professor , 
KIroee  L.  Allison  has  a  way  of  pepping 
up  his  ticket  sellers  for  the  High  School 
Band  Concerts,  and  It  la  a  way  that  treats 
us  fine.  He  offers  a  year's  subscription  to 
The  SCHOOL  MUSICIAN  to  those  stu¬ 
dents  most  successful  in  selling  tickets. 

We  have  been  very  pleased  to  receive 
and  enter  the  new  subscriptions  of  Charles 
Kau,  Charles  Tyler,  Jean  Rowe  and 
Marlon  Myers,  the  four  current  winners. 

Winning  a  prise  Is  always  an  honor, 
but  winning  a  year's  subscription  to  The 
SCHOOL  MUSICIAN,  “A  liberal  educa¬ 
tion  In  music,”  well,  that's  really  some¬ 
thing. 

Get  Ready  Now  for  the 
Big  5th  War  Bond  Drive 


UterliHg,  III. — The  annual  spring  con¬ 
cert  of  the  Sterling  Township  High  School 
Hand,  under  the  direction  of  J.  J.  Rich¬ 
ards,  Is  entered  as  substantial  evidence 
that  this  community  has  a  very  definite 
taste  for  the  best  In  music. 

"In  arranging  his  program”  writes  the 
best  local  authority  "Mr.  Richards  de¬ 
parted  fi;om  the  usual  procedure  for  high 
school  bands,  the  majority  of  hla  numbers 
being  classics.  Including  Safranek's  "At¬ 
lantis”  suite  in  four  parts — Nocturne  and 
hymn  of  praise ;  a  court  function ;  The 
Prince  and  Aana ;  and  the  Destruction  of 
Atlantia 

'The  difficult  passages  were  handled 
with  unusual  ability  by  the  young  musi¬ 
cians  and  in  a  manner  worthy  of  an  older 
and  more  experienced  organisation. 

"The  program  showed  a  wide  range  and 
demonstrated  the  training  the  young  peo¬ 
ple  of  the  Sterling  high  school  are  receiv¬ 
ing  In  music.  The  patrons,  faculty  and 
members  of  the  board  of  education,  as 
well  as  Mr.  Richards  and  the  members  of 
the  band,  should  feel  proud  of  Friday 
evening's  concert.” 


Attention  WACS 


Here  Is  a  letter  received  from  Spring- 
field.  Minnesota  following  the  publication 
o'f  our  March  Issue.  It  presents  young 
criticism  that  should  bring  to  cheeks 
the  kind  of  crimson  that  Is  not  bought  in 
drugstores. 

“Dear  Editor:  I  am  writing  to  you  In 
regard  to  The  SCHOOL  MUSICIAN,  the 
March  1944  copy.  In  the  article  'Can  Qirls 
Compete  with  Boys  In  Band,’  on  page  six 
and  seven,  you  had  a  picture  of  a  WAC 
Band.  In  the  front  row  of  the  Band  there 
were  two  trombone  players.  One  of  these 
trombone  players  held  her  horn  correctly, 
that  Is,  level  with  her  shoulder,  but  the 
other  trombone  player  had  her  horn  at  an 
angle  to  the  ground.  This  Is  Incorrect. 

"1  am  against  printing  such  pictures  In 
a  worthy  magasine  like  The  SCHOOL 
MUSICIAN.  Such  pictures  will  give  wrong 
Ideas  of  music  to  the  students  who  read 
your  fine  magasine.  Furthermore,  I  think 
only  good  bands,  or  bands  that  are  cor¬ 
rect  In  form  should  be  shown  in  your 
magasine.  Yours  truly,  Pat  Diireg.” 

We  are  very  thankful  to  you,  Pat,  and 
wish  to  c-ompllment  your  observation.  We 
apologise  for  publishing  the  picture. 

Music  to  Be  Substituted 

for  Pills  cmd  Capsules 

WaehingtOH,  D.  C. — Setting  the  pharma¬ 
copoeia  to  music  seems  to  be  the  function 
of  the  Institute  of  Musico-Therapy,  Inc., 
which  is  Inaugurating  its  experiments  in 
music  In  medicine  at  the  Walter  Reed 
Hospital  here. 

The  Institute,  a  war  emergency  com¬ 
mittee  of  professional  musicians  and  psy¬ 
chologists,  Is  cooperating  with  the  Surgeon 
General’s  office  to  nteasure  and  develop 
the  therapeutic  effects  of  music  upon  war 
wounded.  The  men  and  women  of  the  In¬ 
stitute  believe  that  music,  properly  con¬ 
trolled,  can  become  a  powerful  medium  In  | 


lit.  Carmel,  III, — The  ISth  Annual 
Spring  Music  Festival  to  be  held  here 
May  12,  while  heretofore  largely  confined 
to  the  lo«'al  High  Schools,  expands  this 
year  Into  one  of  national  Interest.  a«‘cord- 
ing  to  the  expressed  ambition  of  William 
H.  Herssenbrugge,  president  of  the  local 
Chamber  of  Commeri’e,  and  sponsor  of 
the  event. 

As  proof  of  the  achievement,  Mr.  Bers- 
senbrugge  points  proudly  to  Kldwin  Franko 
Goldman,  New  York  Band  Director,  as 
guest  of  honor. 

Preliminary  plans  for  the  festival  call 
for  an  afternoon  devoted  to  competitive 
bands  events — marching,  baton  twirling, 
playing,  and  a  parade  of  the  band 
'■queens."  An  "open  house”  for  Goldman 
will  also  be  held  in  the  afternoon  at  the 
offices  of  Mt.  Carmel's  largest  war  Indus¬ 
try.  The  evening's  program  will  be  given 
in  the  city’s  natural  amphitheatre  on  the 
"banks  of  the  historic  Wabash"  and  will 
include  playing  by  the  massed  bands  under 
Goldnmn’s  direction,  community  singing, 
performance  by  special  high  school  and 
civic  music  groups,  and  crowning  of  the 
Festival  Queen,  who  will  be  chosen  from 
the  queens  elected  by  the  participating 
high  school  bands. 

Commenting  on  the  festival  today,  Mr. 
Berssenbrugge  said ;  "In  appearing  at  the 
Mt  Carmel  Festival,  Dr.  Goldman  returns 
to  his  'home  neighborhood.’  He  was  born 
and  began  hla  musical  career  in  Louisville, 
Ky.,  Just  a  few  miles  from  Mt.  Carmel. 
It  Is  fitting  that  he  should  appear  at  the 
Mt.  Carmel  festival,  for  he  spends  a  great 
deal  of  his  time  working  with  the  youth 
of  America  for  a  greater  appreciation  of 
fine  music.  His  appearance  in  Mt.  Carmel 
will  be  a  tremendous  source  of  Inspiration 
to  the  300-odd  high  school  musicians  who 
will  play  under  his  leadership  here." 

For  the  high  school  musicians  taking 
part  In  the  program,  the  Mt.  Carmel  fes¬ 
tival  will  have  special  significance  Inas¬ 
much  as  many  regional,  state  and  national 
high  school  mustc  cqmpetitlons  have  been 
abandoned  for  the  duration.  In  this  city, 
where  musical  tradition  runs  high,  school 
ffuthorlties  and  civic  leaders  agreed  that 
musical  events  such  as  the  Mt  Carmel 
festival  have  a  definite  place  In  sustain¬ 
ing  the  "home  front  morale.’!  Floyd  Per¬ 
kins,  director  of  musical  education  at  Mt. 
Carmel  High  School,  is  in  charge  of  pro¬ 
gram  arrangements  and  hla  musical  or¬ 
ganisations  will  take  a  leading  part  In  the 
musical  events. 

Over  five  hundred  high  school  students, 
representing  school  bands  from  10  c*ties 
in  Illinois,  Indiana  and  Kentucky  will 
take  part.  Floyd  H.  Perkins  in  director 
of  musical  education  at  Mt  Carmel  High 
School. 

helping  the  wounded  and  sick  back  to 
normalcy  and  health.  ’The  Institute  has 
prepared  a  course  to  be  given  free  of 
charge  to  professional  musicians  who  vol¬ 
unteer  their  services. 

The  unit  of  musicians  participating  In 
this  experiment  includes  Barbara  Holm- 
qulst,  pianist ;  Dorothy  Morley,  cellist ; 
of  the  institute,  is  in  charge  of  the  unit. 
Katherine  Aspinall,  singer. 
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South  Carolina  Band  Puts  Name  on  Honor  Roll 


M*inb«r(  of  thi*  Reck  Hill,  South  Cerelina  Hiqh  School  Band  under  the  direction  of 
Mr.  Vernon  St.  C.  Allen,  are  undecided  of  which  they  are  the  ntott  proud,  the  cita¬ 
tion  granted  them  by  the  Mu«ic  War  Council  of  America  for  out«tandin9  contri¬ 
bution!  to  the  National  war  effort,  or  for  their  contribution!  to  the  war  effort. 
Anyway  they' re  plenty  happy.  Ann  Carothen  h  band  lecratary. 


fijUL&sinJtinq 

L.  H.  Streuber 

Director  of  Music 

Fore!t  City,  Iowa 

Inspired  by  the  leadership  of  its  direc¬ 
tor,  the  Forest  City,  Iowa  Instrumental 
Music  Department  is  makins  preat  prog¬ 
ress  and  adding  Immeasurably  to  the 
morale  of  the  community.  It  Is  now  sup- 
liorting  a  sixty-one  piece  marching  band, 
a  flfty  piece  concert  band,  a  small  dance 
band  unit,  many  section  ensembles.  Junior 
and  Senior  Baton  groups,  a  thirty  piece 
Junior  band,  and  a  beginners  tonette  band. 

The  marching  band  has  made  four  home 
appearances  and  one  out-of-town  present¬ 
ing  romplete  and  interesting  shows  at 
each  performance. 

A  lively  pep  band  has  played  for  ail 
basketball  gamea  pep  meetings  and  skits, 
and  during  the  Srd  War  Loan  Drive,  made 
a  weekly  trip  about  town,  boosting  the 
War  effort.  ' 

The  Instrumental  ensembles  are  In  de¬ 
mand  and  rarely  a  week  passes  when  one 
group  or  another  does  not  make  a  public 
appearance.  The  Junior  baton  group  has 
been  very  popular  at  local  basketball 
games,  presenting  snappy  routines  to  band 
accompaniment. 

The  greatest  test  of  the  band  was  the 
Bond  Booster  Band  Concert  which  it 
sponsored  on  February  21st.  This  was  a 
huge  success,  with  over  a  thousand  In  at¬ 
tendance,  representing  a  total  of  240,000 
in  bond  sales. 


ATTEND  THE 

THIRD  ANNUAL  CHADRON 
PARK  NATIONAL  BAND  CAMP 

AugHSt  6fli  to  13tli 
N*ar  Cbadron,  N*brasko 

Allioac*.  N*bratha  Elks  Ledg* 
and 

CkadroN  Stat*  T*ock*rs 
College 

Camp  Band  under  baton 
of  famous 

compoter-arranger-conductor 


DAVID  BENNETT 

CO-DIRECTORS 

Roy  Peterson  —  Cksdron  State  Teacher!' 

Colle9e,  Chadron,  Nebraska 
Val  Hill— Director  of  Instrumental  Music, 
Alliancs,  Nebraska 

This  is  a  splendid  opportunity  for  youn9 
musicians  to  have  an  ideal  vacation.  This 
combines  ideal  campin9  conditions  of  this 
picturesque  Nebraska  park  with  musical 
advancement. 

APPUCATIONS  MUST  U  FILED  BY  JULY  Isl 
Wrfta  for  further  isferssoties. 


L.  H.  Streuber  is  a  graduate  of  the 
Winona  State  Teachers  College.  While  in 
college  he  acted  as  band  assistant  and  di¬ 
rected  the  men's  quartet  of  the  Men's 
Singing  Organisation.  He  played  profes¬ 
sionally  for  five  years  and  was  a  member 
of  the  LaCrosse,  Wisconsin  and  Winona, 
.Minnesota  locals. 

After  graduation  he  enlisted  In  the 
Marine  Corps  and  receiveSl  a  medical  dis¬ 
charge  In  1>42.  After  returning,  he  taught 
at  Garden  City,  Minnesota  and  Is  now 
Director  of  Instrumental  Music  at  Forest 
City. 


‘  UNION  AGAIN  NIPS  ' 
SCHOOL  BAND 

North  Platte,  Nebr. — For  seven  years 
the  North  Platte  high  school  band  played 
at  the  annual  spring  window  unveiling  in 
North  Platte.  This  year  It  was  denied 
that  privilege  by  I>M!al  (OF  of  the  Ameri¬ 
can  Federation  of  Musicians.  According 
li>  the  loc;al's  action.  It  was  Interpreted 
that  no  future  broadcasts  of  the  band 
will  be  permitted,  nor  on  any  commercial 
o<'caslons.  The  window  unveiling  will  have 
to  struggle  along  without  the  aid  of  the 
high  school  band. 


•ctHl  4lMte  ilftM  •(  CW  Ac|nl  Hutdoi 


Concert  Boottc  Uniform  [T 
Bank  Roll  by  $350.00 

Biotut  Cilit,  lotca — la  pretty  cloae 
to  the  purchase  price  of  a  ftOO.OO  War  I 
Bond  which  the  Central  Hlsh  School  will 
buy  aa  a  part  of  their  New-Uniform  fund. 

The  money  la  the  proceeds  of  the  Band's 
big  Annual  Concert  of  popular  and  llght- 
i-laaalcal  music,  enthusiastically  enjoyed 
by  more  than  a  thousand  persons. 

Swanee  Satire,  a  takeoff  on  Swanee 
River,  proved  to  be  the  hit  of  the  evening. 
Runner-up  was  Prelude  by  Rachmaninoff. 

Bandmaster  Lee  M.  Knolle  Is  hopeful 
that  the  new  uniforms  can  be  purchased 
In  about  three  years. 


Nehrcuka  Dictrict  Meet 

Reveale  High  Standard 


30  P(.  Band  +  Berg  ^2  Bands  in  Fowlerville 


Auburn,  Neb. — The  fourteenth  annual 
public  school  music  contest  of  District 
No.  2  held  here  April  14,  brought  BOO 
young  musicians  to  participate  In  what 
Supe^ntendent  A.  J.  Nebelsick,  General 
Chairman  of  the  contest,  acclaimed  the 
best  ever  held. 

Pawnee  City  got  the  lion's  share  of 
superior  ratings,  winning  eighteen.  Among 
the  Judges  was  Russell  Wiley,  Director  of 
Instrumental  Music  of  the  University  of 
Kansas,  who  said,  "I  do  not  believe  that 
I  have  ever  Judged  a  High  Sc'hool  music 
contest  In  which  there  has  been  as  much 
uniformly  flne  musical  talent  displayed". 


Zcd>ilka  Anemhlea  Beet 
Singers  in  Town  for  Show 

Cooper,  Iowa — Gladys  Zabllka,  Music 
Instructor  In  the  local  schools,  scored  a 
victory  here  again  on  April  2,  when  the 
choir  under  her  direction  presented  an 
Raster  Cantata  "Hall,  King  of  Glory". 
Sixty  voices  took  part. 

As  the  High  School  has  an  enrollment 
of  but  48  students,  the  renuiinlng  voices 
had  to  be  selected  from  recent  graduates 
and  other  voices  In  the  community.  Later, 
the  Cantata  was  repeated  In  the  neigh¬ 
boring  town  of  Bagley.  Of  the  music 
loving  town  of  115  Inhabitants,  Director 
Zabllka  says  "It  is  small,  but  mighty". 


St.  Peter  Features  Young 
Artists  with  Orchestra 

8t.  Peter,  Minn. — Miss  Lorraine  King, 
young  and  talented  harpist  of  the  Uni¬ 
versity  of  Minnesota  Concert  Band,  will 
appear  aa  guest  artist  at  the  annual 
spring  concert  to  be  given  here  on  May  14. 

The  School  Music  Department  gave  its 
Young  Artist  concert  on  May  16,  the 
young  violinist,  Peggy  Halvorson,  playing 
Serenade  by  Toselli. 

Dorothy  Conrad  also  played  a  piano 
solo  and  Betty  Bill,  a  piano  accordion 
nolo.  The  orchestra  is  under  the  direction 
of  K.  J.  ISrickson. 


Sioux  dtp,  Iowa — A  novel  operetta, 
"Land  of  Dreams  Come  True"  was  pre¬ 
sented  by  the  grade  pupils  of  the 
Sergeant  Bluff  consolidated  school  on  Fri¬ 
day,  April  21st  in  the  high  school  audi¬ 
torium.  All  of  the  characters  in  the 
Mother  Goose  nursery  rhymes  came  to 
life  In  the  operetta.  The  operetta  was  di¬ 
rected  by  Miss  Maxine  Foster,  music  In¬ 
structor. 


When  Sidney  Berg  arrived  in  Fowlerville,  Michigan  three  year*  aao,  he  found  e 
thirty  piece  bend  with  no  replecomenh.  Now,  the  Fowlerville  Fublic  Schools  have 
a  senior  bend  of  fifty  and  a  junior  bend  of  thirty-five.  They  play  three  formal 
concert*  a  year  betide*  ell  of  their  Civic  ectivitie*,  uting  mottly  Cleu  B  end  Cla**  A 
mutic,  although  a  Cleu  C  bend.  Sidney  Berg  learned  about  tchool  mutic  when  he 
played  in  the  Horace  Mann  High  School  Bend  of  Gary,  Indiana.  In  1941  hi* 
bend  we*  the  only  on*  to  obtain  a  first  divition  rating  in  Cla**  C  at  the  State 
'.Contett,  Ha  i*  doing  a  fine  job. 


This  Indiana  School  Music 
Set-up  Has  Everything 

Jeffertonville,  Ind. — Home  town  folks 
believe  that  here  at  Jeffersonville  High 
School  we  have  one  of  the  finest  music 
departments  In  Southern  Indiana.  In  ad¬ 
dition  to  an  exceptional  Instrumental  mu¬ 
sic  department,  and  a  fine  choral  club, 
there  Is  a  dance  band  composed  of  18 
pieces.  The  High  School  Band  has  sixty 
Instruments  and  7  twlrlers,  all  under  the 
direction  of  Professor  Arden  L.  Vance. 

Enthusiasm  among  the  players  la  kept 
high  here  by  a  monthly  social  function 
for  band  members,  which  induces  a  spirit 
of  fellowship  and  softens  the  rivalry  for 
first  chair  positions.  William  Pangbum 
is  Band  President. 


They  Came,  They  Saw, 
They  Heard,  They  Liked  It 

Madison,  8.  Dak. — New  adventure  In 
the  entertainment  division  of  the  local 
school  system  combines  with  music,  the 
drama,  verse,  dancing  and  tableau.  The 
first  such  extravagansa  ever  to  be  given 
here  In  Madison,  was  presented  on  April 
22,  under  the  direction  of  C.  8.  Lines,  and 
entitled  "Voice  of  America". 

More  than  150  persona  took  part.  In¬ 
cluding  many  grade  school  pupila 

Professor  Olaf  Christianson,  Director  of 


the  School  of  Music  at  St.  Olaf  College, 
Northfleld,  Minnesota  and  Daniel  Mar¬ 
tino,  Director  of  Band  at  the  University 
of  Minnesota,  were  the  Judges  for  the 
Music  Contest  Event  for  this  District, 
held  here  May  26th  and  27th. 


Home  Town  Gets  13  of 

the  1st  Division  Plums 

.llbion,  Nehr. — Seventeen  schools  were 
represented  at  the  Clinic  here  on  Friday, 
April  21.  The  home  town  was  tops  in 
rating  with  thirteen  first  divisions. 

H.  F.  Schroederls  Is  president  of  the 
District  Committee.  Other  members  are 
Wesley  A.  Huff.  St.  Edward;  Frank  Ia 
Sievers,  Central  City ;  Ernest  Davis,  New¬ 
man  Grove ;  and  Wayne  Nichols,  of  Ful¬ 
lerton. 

Judges  of  the  contest  were  Bernard 
Nevin  of  Lincoln ;  and  D.  R.  Appleman 
of  Omaha.  Mrs.  Gladys  Hamstreet  May, 
Omaha,  also  ofllclated. 


St.  Mary*s  Gets  Eleven 
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J^loAh— 

AddfMt  Yo«r  L«tt*rs  to  tfc* 
School  Maticloa  Now*  Room 

Kcott$hluff,  Sebr. — At  the  end  of  a  two* 
day  clinic,  maaaed  bands  of  Alliance  and 
HcotlablulT  high  school,  totaling  12(  places, 
gave  a  band  concert  on  April  Itth  at  the 
Hcuttsbiuff  high  school  auditorium.  The 
concert.  In  four  parts,  was  conducted  by 
Hugh  E.  Mclflllen,  director  of  bands  at 
the  University  of  Colorado,  and  was  one 
of  tha  highlights  of  the  high  school  music 
season.  The  Scottsbiuff  band  was  directed 
by  James  Johnson,  and  F.  Valletta  Hill  Is 
the  director  of  the  Alliance  high  school 
band. 

Royal,  Nebr. — An  unusual  compliment 
was  paid  to  the  eighth  grade  students 
from  the  rural  districts  taking  their  ex* 
amlnatlon  here  In  the  form  of  a  thirty- 
minute  concert  by  the  local  high  school. 

It  was  given  In  the  assembly,  and  the 
primary  and  Intermediate  pupils  were  In¬ 
vited  to  hear  the  program.  Supt.  W.  Han¬ 
cock  made  the  concluding  remarks. 

Sidney,  la. — A  Spring  Music  Concert  by 
•he  music  department  of  the  Sidney 
schools  was  presented  at  the  high  school 
auditorium  on  Thursday  night,  April  llth. 
A  varied  program  was  given,  and  many 
of  the  numbers  used  In  the  concert  will 
be  repeated  for  competition  at  the  annual 
music  contest  in  Council  BlufTa 

Chambera,  Sebr. — Fifteen  students  of 
the  music  department  of  the  Chambers 
high  school  entered  the  District  HI  music 
contest  at  O'Neill.  They  came  away  with 
five  Superior  ratings,  and  four  Kxcellents. 
Miss  Susan  Klnnier,  music  director  and 
superintendent  of  Chambera  High  School 
made  the  trip  with  her  musicians.  Four¬ 
teen  schools  participated  In  the  contest. 

Red  Oak,  la. — The  lion’s  share  of  high 
honors  In  Class  B  at  the  pre-state  dis¬ 
trict  contest  held  at  Council  Bluffs  on 
Saturday,  April  ISth,  was  taken  by  the 
Red  Oak  high  school  musicians.  Vocal 
and  Instrumental  pupils  of  Miss  Eisther 
Stanclllfe  and  R.  H.  Simpson,  scored  2S 
division  I  ratings  in  the  IS  contests  they 
entered.  This  number  of  soloists  and 
groups  qualified  for  the  state  contest  at 
Carroll  on  April  28  and  21,  but  transpor¬ 
tation  may  prove  to  be  the  stumbling 
block. 

Clarinda,  la. — Joseph  B.  Weatby,  band 
director  of  the  local  high  school,  is  Justly 
proud  of  the  fact  that  ten  soloists  and 
five  groups  appearing  at  the  district  mu¬ 
sic  contest  at  Bedford  on  Friday,  April 
14  th,  received  a  number  One  or  Superior 
rating.  In  the  Instrumental  department, 
nine  soloists  and  the  band  and  orchestra 
received  the  number  One  rating.  All  of 
the  number  one  soloists  and  the  girls'  sex¬ 
tet  will  be  entered  in  the  state  contest  at 
t'arroll. 

VermUlioH,  8o.  Dak. — Under  the  direc¬ 
tion  of  Ardeen  Foss,  sixty-five  members 
of  the  high  school  band  gave  a  concert 
on  Wednesday  evening,  April  llth,  in 
Slagle  auditorium.  An  unusual  feature 
was  the  guest  conductors:  Dale  Nelson, 
student  director,  Alonso  Richardson,  cadet 
director,  and  Mary  Oeppert,  cadet  direc¬ 
tor.  Several  members  of  the  band  were 
featured  as  soloists. 


Mrs.  Cola  Stortad  Florida's  First  School  Band 


"Mother  of  the  School  lead  Movement  in  Ftorida”  Is  whet  they  esN  Mrs.  I.  G.  Cole 
who  orqsaiied  la  1922  the  Ocele  Hiqh  School  lead  which  wet  for  many  yeert  the 
only  Hiqh  School  lead  la  the  state.  It  hot  takea  pert  ia  asott  eH  of  the  ttste't  sad 
atony  netioael  events  sad  has  won  ntenv  greet  honors  ia  coatests,  both  at  an  easem- 
’  ble  sad  by  its  individual  students.  The  Mad  has  been  active  during  the  war  ia  all  of 
the  many  activities  which  school  bands  have  been  occupied  wiA  toward  victory. 

School  WiLUc.  in,  fiaoiaw 

John  P.  HamBton 


Orchestra 

“Chop  Slicks”,  a  free  Fantasy  for  Or¬ 
chestra  by  H.  R.  Evana. 

Opens  with  the  traditional  “Chop 
Sticks"  for  piano  alone,  then  pissicato 
strings,  full  harmony,  until  middle  theme 
where  a  little  flute  obligato  is  added.  Bas¬ 
soon  and  oboe  are  added,  then  all  woods. 
The  climax  to  this  orchestrated  crescendo 
la  gradually  attained  with  full  orchestra. 
Kngllsh  Horn,  or  oboe,  takes  the  lead  Into 
a  three-four  lento.  The  principal  theme 
la  taken  from  the  answering  phrase  In 
the  second  subject  of  Walter  El.  Miles' 
"Sparklets''.  Back  into  three-eighths  for 
a  short  variation,  then  a  full  orchestra, 
brass  lead,  on  a  stout  chorus  of  "Dark 
I  Eyes”  with  the  Chinese  eating  imple¬ 
ments  depicted  by  the  woods  and  strings. 
Another  variation,  a  slow,  quiet  repeat 
of  the  first  phrase  of  the  Introduction, 
then  a  noisy  presto  four  bar  close. 

There  isn’t  an  original  Idea  In  the  entire 
score  but  it  is  clever  and  very  well  done. 
This  column  would  like  to  see  more  of 
these  fun  numbers  used  In  school  situa¬ 
tion.  Directors  are  prone  to  feed  too 
much  serious  music  to  their  groups.  Now, 
If  ever,  this  approach  V:ould  stand  modifi¬ 
cation.  Publiaked  by  Oamble  Hinged  Mu- 
aic  Company,  Chicago.  Price,  full  or- 
cheatra, 

''Meadotclanda"  (Cavalry  of  the  Steppea) 
Patrol,  by  L.  Knipper,  arranged  by  Merle 
J.  iaaac. 

This  number  looks  fine.  Just  the  kind 
young  people  like.  Minor  Mode,  emo¬ 
tional  melody,  and  wide  expanse  of  ex¬ 
pression  from  pianissimo  to  three  FFF's. 
Having  only  a  piano-conductor’s  score, 
there  was  no  chance  to  check  Instrumen¬ 
tation.  Publiehed  by  Cart  Piacher,  Inc., 
S.  Y.  Price,  fall  ortheatra,  $l.ti. 

Choral 

"Cavalcade  of  America",  a  patriotic 
rhapsody  for  mixed  voices,  narrator  and 
orchestra  or  piano.  Mnaic  by  Domenico 
Havino,  text  by  Adele  Cameron. 

"This  work  .  .  .  presents  a  musical  pan¬ 
orama  of  America  (The  United  States) 
during  (our  wars."  It  expresses  songs 
of  these  wars  in  a  ntodem  Idiom.  Con¬ 
tinuity  is  achieved  through  the  narration. 
The  climax  is  an  expression  of  hope  for 
peace.  The  finale  ia  cleverly  done  to  al¬ 


low  Its  use  now  and  after  the  war. 

A  very  fine  work,  well  adapted  to  sen¬ 
ior  high  and  college  choruses.  PnbHehed 
by  RolUna  Mnaic  Corporation,  N,  Y,  Price, 
each  part.  It  oeafs. 

"Together  We  Sing",  twelve  choruses 
for  mixed  voices  from  our  world  neigh¬ 
bors,  compiled  bp  Doniae  Orant. 

A  representative  group  of  authentic 
melodies  from  friendly  nations  all  over 
the  world  effectively  arranged  (or  Junior 
high  or  freshmen  In  senior  high.  The 
songs  are  arranged  in  three  groups : 
Leitln-Amerlcan ;  Southern  Pacific ;  and 
European.  There  is  also  a  suggested  pro¬ 
gram  (or  utilising  the  entire  book  of  songs 
for  public  presentation.  Publiahed  by  The 
Boaton  Mnaic  Co.,  Boaton,  Maaa.  Price, 
each  book,  T(  oeafs. 

Bead 

"It’a  a  Great  Day  for  the  Iriah",  by 
Roger  Rdena.  Arranged  by  William 
Teagne. 

Another  M.O.M.  picture  tune.  (Taken 
from  "Little  Nellie  Kelly”).  Teague  does 
^a  splendid  Job  on  his  scores.  A  good 
^  march  that  calls  for  only  average  play¬ 
ing  ability.  Pnbliahed  by  Leo  Feist,  Inc., 
N,  Y.  Price,  atandard  band,  IS  oeafs. 

MiieelleneoM 

"Tventy-flve  Baay  and  Progreaaive 
Melodic  Studies  for  Piano"  by  J.  Concone, 
opus  t«oeu(p-/our.  Revised  sad  edited  bp 
Maxteett  Bkatein. 

A  dandy  group  of  second  and  beginning 
third  year  studies.  Elapecially  useful  for 
that  occasional  pupil  who  needs  more  ma¬ 
terial  of  each  grade  to  supplement  the 
standard  studies.  Published  bp  Carl 
Piacher,  Inc.,  N.  Y.  Price,  <S  oeafs. 

"Moaart — Three  Duos  for  Two  Clari- 
neta."  Revised  by  Onatave  Langenna. 

These  works  were  originally  written  for 
violin  and  piano.  They  are  very  carefully 
and  appropriately  transcribed  for  two 
clarinets.  They  are  not  technically  diffi¬ 
cult  and  are  really  beautiful.  Pnbliahed 
by  the  Bnaemble  Preaa,  Boat  Northport, 
S.  Y.  Price,  complete,  SI.SS. 

"Variationa  Symphoniqna"  for  cello 
and  piano  by  L.  Boeltmann.  Edited  by 
Nino  Marcalli. 

A  fine  classical  cello  solo  for  advanced 
performers,  published  bp  Carl  Piacher, 
Ine.  Price,  Sl.sa. 
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Flash  Continued 

IlkeKait^oak,  /«. — ^Th*  Southwest  lows 
District  Music  Contest  held  at  Bedford 
on  April  ItUi,  found  the  Shenandoah  mu¬ 
sicians  runninc  oft  with  five  Superiors  or 
nrsts,  and  Are  Bxcellents  or  Seconds  In 
the  nine  erents  entered.  Director  Delnes 
Is  to  be  congratulated  on  this  wonderful 
showing,  as  are  the  musicians  themselves. 

Sthr. — Miss  Oertrude  Traeger, 
the  local  high  school  vocal  Instructor 
Is  wearing  a  diamond  ring  on  the  proper 
Anger,  placed  there  by  Mr.  Harold  Qro- 
then,  the  Instrumental  instructor.  Bigger 
and  better  music  In  the  oSIng. 

Syracuse,  Nrbr. — ‘•Polished  Pebbles,” 
the  operetta  given  by  the  grade  school 
Students  drew  large  and  appreciative 
crowds  at  the  two  performances  given  at 
the  school  auditorium  on  Puesday,  April 
llth.  The  matinee  In  the  afternoon  was 
given  for  the  convenience  of  the  students. 
Rose  Mayer,  music  supervisor,  was  given 
a  great  deal  of  much  deserved  praise. 
Joan  Nosky  was  the  accompanist. 

Brookinot,  So.  Dak. — The  annual  spring 
concert  of  the  high  school  orchestra  and 
band,  augmented  by  the  L* Allegro  chorus, 
was  presented  on  Friday,  April  14th  In 
the  Junior  high  school  auditorium,  under 
the  direction  of  Arne  B.  Larson.  Several 
novelty,  classical  and  popular  numbers 
were  featured,  with  the  orchestra  leading 
off  and  taking  over  for  the  second  half 
of  the  program. 

Beretford,  So.  Dak. — A  combination  of 
the  music  departments  under  the  direc¬ 
tion  of  Alice  Smith  and  John  Rubin  pre¬ 
sented  a  home  concert  at  the  high  school 
on  Friday  evening,  April  21st. 

rasfcfon.  So.  Dak. — A  most  interesting 
pageant  was  given  on  Thursday  evening, 
April  20th,  at  the  high  school  auditorium, 
under  the  direction  of  Miss  Louise  Serr, 
music  teacher,  and  the  Misses  Elsther 
Lanto  and  Oall  Slelster,  girls’  athletics 
directors.  The  chronicle  of  American  mu¬ 
sic,  taken  from  the  earliest  Americans, 
the  Indians,  and  up  to  the  present  times, 
was  told  in  song  and  dance  by  ISO  school 
children.  Former  programs  given  by  the 
elementary  students  were  usually  pre¬ 
sented  at  Christmas  time.  The  program 
was  varied  and  well-performed,  and  was 
well  received  by  the  audience. 

Onava,  la. — At  The  Kiwanis  program, 
April  10th,  the  entertainment  was  fur¬ 
nished  by  the  music  department  of  the 
high  school.  Miss  Hart  of  the  vocal  de¬ 
partment,  and  Mr.  Trlggs,  director  of  the 
band,  were  introduced  by  Supt.  Mitchell, 
chairman  of  the  program  committee.  Mr. 
Trigg  explained  the  mechanics  of  the 
bassoon,  and  a  brief  solo  on  this  Instru¬ 
ment  was  given  by  one  of  the  band 
members. 

Volley,  Nebr. — The  high  school  music 
department  presented  the  operetta  ‘‘Rio 
Rico”  on  Tuesday  evening,  April  llth  at 
the  high  school  auditorium.  A  very  ap¬ 
preciative  audience  wan  present. 

Cbatral  CUs,  Nebr. — At  the  annual  dis¬ 
trict  seven  music  contest  held  at  Albion 
on  April  14th,  the  local  high  school  con¬ 
testants  carried  off  seven  Superior  rat¬ 
ings,  eleven  ratings  of  Excellent,  and  two 
of  Good.  The  Instrumentalists  set  the 
pace  for  the  entire  group. 


Drum  Corpt  Pepa  Intareat 
in  Band.  H^pa  Out  When 
County  Cadla  for  Muaic 

Trot),  Pssasylvasia  —  The  ‘Troy  school 
band  under  the  direction  of  Daniel  F. 
Pomeroy,  Jr,^  had  Aourlshed  In  Bradford 
County  for  many  years.  It  serves  as  the 
nucleus  for  the  municipal  band  concerts 
during  the  summer.  Came  a  tInM  when 
demands  for  Its  appearance  at  various 
functions  In  neighboring  localities  ex¬ 
ceeded  Its  capacity.  Then.  In  1>25,  Prin¬ 
cipal  W.  R.  Croman  authorised  a  drum 
and  bugle  corps. 

Purpose  one  was  to  stimulate  interest 
In  school  music.  Menil>ershlp  In  the  band 
soon  increased  from  20  to  50.  Purpose 
two  was  community  service.  They  have 
become  one  of  the  most  |MH>ular  organi¬ 
sations  In  the  county. 

Uniforms  .were  made  by  the  Parent 
Teachers  association,  red  and  white  capes 


with  red  over-aeas  caps,  white  pants  and 
skirts,  black  shoes  are  regulation.  The 
corps  was  given  Inspection  by  a  West 
Point  Inspector  and  came  through  with 
high  ratinga 

But  whether  the  Corps  wins  honors  on 
the  street  or  In  competition,  the  members 
have  started  the  study  of  music  and  co¬ 
operation  that  will  beneAt  and  InAuence 
them  the  rest  of  their  lives.  ‘This  has  been 
proven  by  the  many  letters  which  have 
come  back  from  former  members  In  the 
service  of  the  armed  forces  telling  what 
they  had  learned  In  drills  and  maneuvers 
had  beneAted  them  in  the  army. 

Regular  school  credit  has  been  allowed 
for  the  work  and  It  is  ransldered  as  a 
regular  curricular  activity.  A  number  of 
trophy  cups  have  been  awarded  for  vari¬ 
ous  proAclency  of  Individuals  in  the  work 
which  has  nerved  to  stimulate  a  great 
amount  of  Interest.  ‘These  are  usually 
awarded  In  the  Spring  at  the  ('ommence- 
ment  Review  of  the  Corps.  , 


LUELLEN 


for  the 


CLARINET 


Of  clear,  sparkling  crystal 
glaa,  this  newLuellen  triumph 
for  the  CHarinetisfaced  toxfqy, 
with  DO  more  chance  of  lay- 
warp  or  wear  than  a  window 
pane.  Clean,  mouth¬ 
worthy  and  perma¬ 
nent,  an  amplifying 
sound-chamber  for 
your  reed,  with 
beautiful  tone  qual¬ 
ity.  Takes  regular 
Clarinet  Ligature.  Comes  in  3  farfngs:  No.  1  Medium  Qose;  No.  2 
Medium;  No.  3  Medium  Open . 88*80 

JOHN  LUELLEN  &  CO. 

1640  Wabmt  Street  Qiicago  112,  IDnofai 
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(Dhumolbqif, 

By  Andrew  V.  Scott 
315  WMt  47«h  StTMt 
New  York,  N.  Y. 


QH^ttion:  "I  have  bmi  rradiriK  with 
Itreat  InterMit  your  varioun  artk-Ira  In 
•The  SCHfXIL  ML’SHMAN".  writea  a 
aoldler  from  8prlnvfleld,  Illinola,  "eH|>e* 
dally  your  recent  article  on  rudimental 
drumming,  becauae  I  have  been  a  rudi¬ 
mental  drummer  for  many  yeara.  I  alao 
taught  bugle  before  I  got  Into  the  Army, 
and  enjoyed  doing  ao  very  much.  I  real¬ 
ise  that  you  receive  many  lettera  con¬ 
cerning  military  matters,  and  I  don't  wish 
to  bfdher  you  with  my  trpublea,  but  I 
would  like  to  get  straightened  out  on  a 
few  things  concerning  the  bugle  calls. 

"Is  It  true  that  some  of  the  calls  we 
use  In  the  UnKed  States  Army  originally 
l>elonged  to  the  French  and  British 
armies?  If  you  know  of  any  of  these 
calls,  would  you  kindly  explain  them  In 
the  next  laaue  of  “The  SCHOOL.  MUSI¬ 
CIAN”,  as  we  have  had  quite  a  discus¬ 
sion  regarding  this  matter”.  P/e.  Harold 
Harri»,  Bpring/leld,  /II. 

Aaeicer;  Tee,  soldier.  It  Is  true  that 
some  of  the  calls  now  being  used  In  the 
UnKed  States  Army  are  and  have  been 
used  In  both  the  French  and  the  British 
armies.  Of  course,  I  cannot  give  you  any 
detailed  Information  as  to  how  this  dupli¬ 
cation  came  about,  but  I  do  know  that 
the  following  calls  are  being  played  In 
both  armies; 
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This  very  pleasing  photograph  presents  to  you  the  Saint  Cloud,  Minnesota,  High 
School  Orchestra,  under  the  skilKul  direction  of  Erwin  A.  Herts.  It  is  one  of  the 
two  fine  instrumental  groups  at  Saint  Qoud  Technical  High  School.  The  band  is 
of  full  instrumentation  and  is  vary  proud  to  have  as  its  charming  baton  twirler,  Mary 
Kay  Harts,  daughter  of  the  director  of  instrumental  music.  Both  the  band  and  the 
orchestra  have  given  frequent  concerts  since  December  7,  1940,  in  the  interest  of 
the  war  affort.  H.  B.  Gough  is  Suparintendent  of  Schools. 


The  First  Call  in  the  United  States 
Army  Is  called  "La  Reunion  des  Trom- 
pettes”  In  the  French  Army.  The  Mens 
Call  in  the  U.  8.  Army  la  called  “La 
Route  Charge"  by  the  French.  Our 
Reveille  was  the  old  French  “Reveille” 
(but  don’t  ask  me  how  the  French  pro¬ 
nounce  It,  or  De  Gaulle  In  liable  to  go 
over  to  the  Axis  side!),  and  was  used  in 
the  French  Army  between  1829  and  1810. 
The  first  eight  measures  of  the  American 
’Tattoo”  Is  csUled  ’’Pour  les  Faux”  In  the 
French  Army.  The  remainder  of  the  call 
Is  French  and  British.  Retreat  Is  called 
“La  Retrolt”  In  the  French  Army,  and 
probably  means  the  same  thing,  though 
I  won’t  bet  on  anything  I  can’t  pro¬ 
nounce.  Then  we  have  what  were  known 
as  “Sound  Offs”,  as  follows : 

AMF.RICAN  ARMY  BRITISH  ARMY 


Kleanora 
Marcella 
Beatrice 
Elvellna 
Mary  Ethel 


Orders 
'  Dismiss 
Assembly 
Fatigue 
Ofllcers'  Duty 


While  we  are  on  this  subject,  I  might 
mention  that  some  of  the  bugle  marches 
now  being  used  by  druift  and  bugle  corps 
have  two  names,  and  for  your  benefit  and 
perhaps  for  those  who  may  be  Interested 
in  this  subject  (the  editor  tells  me  he 
now  hsts  over  900  training  camps  on  his 
Hat),  the  following  may  be  of  value; 


BUGL£  MARCHES 

“Our  Flag”  or  “The  American  Flag” 

“I  Have  Three  Years  To  Do  This  In”  or 
’Three  Years” 

“Chicken  on  the  Fence"  or  ”Hen  and 
Chicken” 

’The  Irish  Soldier”  or  ’’Spanish  Guard 
Mount” 

”L4ttle  Drops  of  Water”  or  "Old  Slx- 
Elght” 

’There  She  Goes”  or  ’’Rocks” 

’The  -  Old  Guard”  or  “John  Pearson’s 
March" 

"The  Seventh  Cavalry”  or  “The  Valorous 
17th” 

“Rookie’s  Delight”  or  ’The  Cavaliers” 


This  Information  may  perhaps  help 
you :  at  least,  I  hope  so,  and  I  am  always 
glad  to  answer,  if  I  can,  questions  re¬ 
garding  military  matters. 

It  Is  my  Intention,  at  a  later  date,  to 
start  a  free  Rudimental  School  of  Instruc¬ 
tion  for  drummers,  percussionists,  band¬ 
masters  and  teachers,  where  all  rudi¬ 
mental  beats  will  be  taught,  together  with  . 
their  application  to  music.  This  school 
will,  of  course,  be  handled  through  the  ' 
columns  of  "The  SCMOOL.  MUSICIAN”. 
Anyone  desirous  uf  Joining  this  class  may 
do  so  by  filling  In  the  application  below; 

Fill  this  In,  or  write  the  same  informa¬ 
tion  on  a  separate  piece  of  paper,  and 
send  It  to  Andrew  V.  Scott,  SIS  West 
47  Street,  New  York  19,  N.  Y.  In  this 
way,  I  can  get  a  good  idea  of  the  prob¬ 
lems  facing  the  majority  of  the  readers 
of  this  column,  and  should  be  able  to 
launch  the  class  by  the  time  the  schools 
open  again  after  the  summer  vacation. 

Following  up  an  inquiry  from  one  of 
my  readers,  I  dug  up  some  interesting 
Jive  about  the  first  course  of  rudimental 
Instructions  to  be  offlclally  recognised  by 
a  government,  but  space  docs  not  permit 
my  answering  It  this  Issue.  I’ll  take  care 
of  it  next  month,  and  alao  hope  to  be 
able  to  provide  another  musical  example 
to  keep  you  working  over  the  summer. 
Until  that  time,  keep  'em  rolling! 


Andrew  V.  Scott,  IIS  West  47th  St. 

New  York  19.  New  York. 

Please  enroll  me  In  your  S-M  Drum¬ 
ming  (Hass.  This  places  me  under  no 
obligation  whatsoever. 

NAME;  . 

ADDRESS;  . . 

SCHCKID;  . 

CITY  AND  STATE;  . 


INTONATION 

(OonttHiud  from  page  II) 
that  they  can  eaally  alter  the  pitch  of 
their  tone  hy  rarylng  the  preaaure  of 
the  reed  on  the  lower  lip.  French 
horn  players  need  to  know  that 
they  can  readily  control  their  pitch 
by  adlustlng  the  position  of  the  right  { 
hand  in  the  bell  of  their  instru¬ 
ment.  Trombone  players  should  un¬ 
derstand  that  their  various  slide  posi¬ 
tions  must  remain  mutable  In  the  in¬ 
terests  of  better  intonation;  they 
should  also  be  aware  of  the  fact  that 
in  changing  positions  the  most  usual 
mistake  is  to  move  the  slide  too  far, 
causing  a  sharpness  of  pitch  when  the 
slide  is  moved  toward  first  position 
and  a  flatness  of  pitch  when  the  slide 
is  moved  toward  seventh  position.  An 
exception  to  this  is  that  trombone 
players  usually  play  sixth,  and  espe¬ 
cially  seventh  position  tones,  too  sharp. 

In  addition  to  the  methods  of  con¬ 
trolling  pitch  already  mentioned,  many 
teachers  use  more  generalized  meth¬ 
ods  such  as:  closing  the  throat  to 
raise  the  pitch,  opening  the  throat  to 
lower  it;  placing  the  tongue  in  a  high 
position  to  raise  the  pitch,  placing 
the  tongue  In  a  low  position  to  lower 
it.  The  influence  of  air  pressure  and 
lip  tension  on  pitch  was  considered 
previously. 

In  concluding  this  section  on  the  in¬ 
formation  prerequisite  to  intensive  in¬ 
tonation  drill,  it  remains  to  consider 
briefly  the  effects  of  adjustment,  for¬ 
eign  matter,  reeds,  mouthpieces,  and 
dents  upon  the  pitch  of  various  wind 
instruments.  The  pitch  of  certain 
tones  on  wood-wind  instruments  may 
easily  be  altered  by  adjusting  the  dis¬ 
tance  between  certain  pads  and  the 
holes  they  are  to  cover.  This  may  be 
accomplished  by  substituting  pads  of 
different  thicknesses  or  by  changing 
the  thickness  of  the  cork  or  felt  pads 
which  are  used  to  support  the  mechan¬ 
ism.  Foreign  matter  must  not  be  al¬ 
lowed  to  collect  in  the  holes  of  wood¬ 
wind  instruments.  Brass  instruments 
must  be  kept  meticulously  clean  inside 
in  addition  to  being  kept  free  from 
dents.  Alterations  in  the  inside  bore 
of  these  instruments  might  have  dis¬ 
astrous  effects  upon  their  intonation. 
Using  too  stiff  a  reed  usually  results 
in  playing  constantly  sharp;  while  too 
soft  a  reed  causes  the  pitch  to  be  flat. 
Mouthpieces  should  be  selected  with 
the  greatest  of  care,  checking  the  re- 
resulting  intonation  before  making  a 
final  decision  as  to  which  one  to  use. 
Brass  instrument  mouthpieces  should 
also  be  checked  to  be  sure  that  they 
fit  the  proper  distance  into  the  bore 
of  the  instrument.  Finally,  valve  in¬ 
strument  players  need  some  informa¬ 
tion  as  to  the  purpose  of  the  valve 
$Udet. 

To  Be  Continued 


Here's  a  way  you  can  (pve  Hitler  and  Hirohito  a  big  pain 
this  SUMMER  .  .  .  right  where  it  hurts!  For  every  GI  Joe 
in  the  Army,  there's  a  pair  of  vacant  shoes  at  home  ...  a 
job  that  has  to  be  done  by  somebody  else.  This  Summer 
.  .  .  the  minute  school's  out,  hunt  up  one  of  those  jobs  and 
pitch  in! 

You  may  not  be  as  big  or  as  old  as  Brother  Bill  in  Italy 
or  Sister  Susy  in  the  South  Pacific,  but  you  can  help!  You 
can  work  in  a  shop  this  summer  ...  or  help  out  on  the 
farm  ...  or  drive  a  truck  ...  or  any  one  of  a  thousand  jobs. 
And  every  ounce  of  push  you  put  into  that  job  comes  out 
on  the  other  end  of  the  line  as  a  kick  in  the  panzers  for  the 
Axis ! 

Of  course,  in  addition  to  being  patriotic  by  taking  a 
summer  job,  you're  going  to  make  some  real  money,  too! 
And  when  you  cash  that  paycheck,  sink  part  of  it  in  Bonds. 
Right  now.  Bonds'll  buy  bombers  .  .  .  but  after  dhe  war, 
they'll  buy  one  of  those  better>than-ever  Elkhart  horns  we'll 
be  making  again!  If  you've  got  one  now,  take  good  care  of 
it  and  ride  it  solid  .  .  .  it's  swell  for  tired  morale! 


“Elmer” 

THE  ELK 

••LOOK  FOR  THE  ELK  IN  THE  HEART  ON  THE  BELL’* 


ELKHART  BAND  INSTRUMENT  CO.  = 


May,  1944 
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'VOLKWEIM 
;  BAND 

I  MUSIC 

Medium  Grad9 

HAIL  WEST  VIAGINIA.  March.  Official 
tong  of  Watt  Virginia  Univartity.  Ar- 
rangad  for  band  by  Frank  Panalla. 

Full  Band  $1.00.  Symphonic  $1.75 

OPEAATIC  MINGLE  ovarfura  arr.  by  Barry. 
Contain*  Poat  and  Paaiant,  Faust,  Bo- 
hamian  Girl,  Caiman  and  Orphaus. 

Full  band  with  Conductor  $1.50 
EYES  OF  TEXAS.  March  arr.  by  Hall. 
Contains  Eyas  of  Taxas,  Hail  Hail,  Our 
Boy*  Will  Shine  and  Tha  Balladors  Song. 
Full  Band  $1.00  Symphonic  $1.75 

SALUTE  TO  KANSAS  CITY.  March  — 
Southwell. 

Full  Band  75c 

KAINBOW  DIVISION.  March  by  Danny 
Niralla. 

Full  Band  75c  Symphonic  $1.50 

SUNNY  SOUTH.  Overture  arr.  by  Whita. 
Full  Band  with  Conductor  $2.00. 
AQUARELLE  —  Concert  Polka  by  T.  V. 
Short.  Comat  Solo  with  Band  $1.50 
SIMPLE  AVEU — ^Thoma  arr.  by  Atherton. 
Full  Band  with  Conductor  $1.25. 

LITTLE  GIANT.  March  arr.  by  Barnas. 
Full  Band  75c  Symphonic  $1.50 

BARITONE  SOLO  "EXECUTION"  by 
Southwell. 

Full  Band  $1.50 

MY  TUBA  SOLO  by  Southwell. 

Tuba  Solo  with  Band  $2.00. 

DAY  IN  THE  PARK  (Novelty)  by  Chan- 
atte. 

Full  Band  $2.00 

Order  copies  today  I 

Sand  for  sample  tele  cornet  parts  of 
Velltwain  Band  Music 

VOLKWEM  BROS.  bic. 

Masfc  P«blisk«rB 
Pittsbiirgh,  Po. 


Back  Issues 

Most  aN  back  issues  of  The  SCHOOL 
MUSICIAN  are  ava^bla.  If  ordered 

by  mail.  Sc  additional  for  postage  must 
be  added  to  tha  price  of  each  mage* 
sine.  If  back  co^as  ordered  are  aa 
longer  avaHabla  yaur  money  sril  be 
promptly  refunded. 

Currant  and  two  bn- 

mediately  preceding 

issues  . 20c  par  copy 

Issues  mere  than  three 
months  old,  and  net 

more  than  nine . 40e  par  copy 

All  issues  more  than  10 
months  In  arrears . Me  par  copy 

Cah  Mat  aaipq  irta. 

iMMi  pid^pi 


Jha,  CUio  and,  fieUA.  QkudnsdA 

By  Thomas  C.  Stong 
Boi  6019,  Mld<CHy  Sfofioii,  Waihingtofi,  D.  C. 


The  bnaaoon  and  tha  baas  clarinet  can 
wall  be  compared  to  character  actora  of 
tha  theatre.  Their  intereating  voicaa  are 
capable  of  highiy  deacriptiye  rolea,  and 
poaaaaa  diatinct  charsicteriatlca,  which 
when  properly  employed,  enhance  the 
composition  to  tha  extent  that  mualc  per- 
■onalitlee  sire  readily  recognlaable  I  The 
bassoon  and  the  bass  clarinet  have  almi- 
lar  ranges,  and  su-e  quite  almllar  In  their 
‘*prtu:tical''  scope  of  coversige.  Despite 
this  similarity,  perhaps  the  most  disas¬ 
trous  habit  prtu;ttced  by  many  conduc¬ 
tors  is  the  thoughtless  and  unscrupulous 
Interchange  of  bassoon  and  bass  clarinet 
scores,  without  careful  consideration  to 
the  musical  picture  intended  by  the  com¬ 
poser  or  arranger. 

TTie  basic  mood  of  the  composition 
should  be  scrutinised  before  any  substi¬ 
tution  Is  made.  A  highly  drannatic  scene, 
most  vividly  pictured  musically  by  the 

baas  clarinet,  with  its  sombre  voice  in 
certain  registers  can  become  a  ‘meaning¬ 
less  theme,  or  even  a  burlesque  of  a  di¬ 
rect  oppoaite  idea  when  played  on  the 

basaoon.  In  like  manner,  a  plaintive 
theme  depicting  a  scene  of  solemnity, 
perhapa  with  a  tinge  of  pathos  might  be 
cold  and  colorleaa  when  voiced  by  the 

baas  clarinet.  It  should  not  resultlngly 
be  assumed  however,  that  all  themes  in 
which  a  feeling  of  sombemeas  is  to  be 
expressed  should  be  afforded  the  baas 
clarinet,  and  In  simllstr  manner,  plaintive 
themes  must  alsrays  be  voiced  by  the 

bassoon. 

The  problem  of  ascertaining  which 
tonal  coloring  is  more  desirable  has  been 
decided,  and  established  by  tha  composer 
or  by  the  arranger.  The  damage  usually 
occurs  when  a  conductor,  for  one  of  sev¬ 
eral  reasons,  some  of  which  besu*  a  bit 
more  semblance  of  lustiflcation  than 
others  decides  to  subatitute  a  bassoon  for 
a  bass  clarinet,  or  vice  versa. 

Certain  types  of  compositions,'  such  sui 
martial  airs,  scored  for  band,  are  usually 
less  seriously  affects^  by  this  aort  of  sub¬ 
stitution  than  suw  other  compositions. 
Martial  airs,  as  arranged  for  concert  band 
*M  a  rule  are  so  acored,  and  cross-cued. 
In  addition  to  their  bolsteroua  character 
that  the  genteel  voices  of  the  lower  voiced 
woodwinds  are  acaroaly,  if  aver  audible. 

Ukesriae  true.  In  respect  to  martial  airs 
is  the  fact  that  so  many  of  tha  line  old 
marchea  have  never  been  truly  re-ar- 
ranged.  Though  tha  caption  “Baas  clari¬ 
net"  appesu’s  on  tha  printed  part,  in 
reality  tha  score  may  reveal  this  par¬ 
ticular  part  to  be  synonymoua  to  aome 
obsolete  braaa  part  tha  Instrument  being 
no  longer  found  in  the  modem  concert 
band.  In  tha  cssaa  of  still  other  publica¬ 
tions,  an  examination  will  dlaclosa  that 
tha  baas  clarinet  part  in  supposedly  new 
vereloaa  of  famed  old  martial  alra  suw 
merely  extracts,  taken  verbatim  from  the 
parts  sksalgnad  to  InstrunMnts  In  the  lower 
voiced  regiiter. 

The  baas  clarinet  la  too  infrequently 
aaalgned  a  part  in  concert  or^estra  ar¬ 
rangements  oontUBonly  used.  When  such 
oocasionally  dose  ooemr,  the  desired  ef¬ 
fect  should  not  be  altered  by  subaitntlng 
a  bassoon,  unleas  all  attempts  to  secure 


a  bass  clarinet  have  proven  futile.  Usually 
in  this  type  of  composition,  it  la  the 
basaoon  that  is  Istcklng!  Should  a  baas 
clarinet  be  substituted,  if  available?  A 
definite  answer  as  to  making  such  a  sub¬ 
stitution  In  every  case  would  undoubtedly 
create  adverse  results.  A  baas  clarinet 


Themes  C.  Stesg 


can  be  used  In  the  abaence  of  a  bassoon 
when  the  tonal  effect  of  the  compositlos 
will  not  be  damaged  by  the  characteristic 
bass  clarinet  tone,  in  place  of  the  dis¬ 
tinct  tone  of  the  bassoon.  A  careful  con¬ 
sideration  of  the  score  In  respect  to  the 
basic  harmony,  and  how  It  is  distributed 
to  the  various  Instruments  of  the  orches¬ 
tra  should  first  be  made. 

If  the  effect  obtained  by  this  substitu¬ 
tion  is  not  too  foreign  to  the  basic  mood 
and  color  of  the  composition,  then  a  sub¬ 
stitution  can  well  aerve  In  lieu  of  the 
stipulated  Instrumentation.  The  use  of 
a  bass  clarinet  in  the  absence  of  a  second 
bassoon  does  present  unusual  effects, 
however  but  Is  rarely  the  effect  desired! 
It  must  be  always  remembered  that  the 
bassoon  and  the  bass  clarinet  have  dis¬ 
tinctly  individual  voices.  To  subjugate 
one  of  these  by  employing  it  as  a  support¬ 
ing  or  secondary  voice  to  the  other  Is  an 
injustloe  to  the  ensemble,  to  the  composi¬ 
tion,  as  well  SIS  to  the  tonal  voice  pos- 
sibllltlee  of  the  Instrument.  Often  the 
abaence  of  a  bassoon  can  be  best  reme¬ 
died  by  the  use  of  a  "cello. 

Contemporary  compoelUons  when  scored 
for  full  orchestra  usually  include  parts 
for  both  bassoon  and  bass  clarinet,  each 
being  used  to  the  beat  advantage.  This 
likewise  Is  true  of  ntodem  arrangements 
for  concert  band.  When  older  surange- 
ments,  or  arrangements  of  the  "masters'' 
are  used  which  were  never  originally 
scored  for  the  bass  clarinet,  such  as  the 
symphonies  of  Mosart,  the  use  of  the 
bstsa  clarinet.  In  the  absence  of  the 
basaoon  should  be  only  used  after  a  thor¬ 
ough  survey  of  the  composition  reveals 
that  no  eeiious  harm  to  the  tonal  color, 
the  mood,  or  the  style  of  the  compost- 
tlon  srill  result 
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RICH  BANDWAGON 

COAST  TO  COA  S  T 


STAND  av 


H«  twitchmd  »o  "PLASTICS" —  fhm  that  play$  rnttantly  without  wotting. 

At  loading  mutie  $toro»  ouorywhoro,  $1  oa<h.  Clarinot,  alto  tax,  tonor  tax. 

O  H.  &  A.  Inc.,  flkhort.  Ia4. 


PLAN  NOW  TO  MAKE  YOUR  POSTWAR  INSTRUMENT  A  KIMOl 


THE 


H.  N.  White  Co 


5215  SUPERIOR  AVE.  i 

CLEVELAND  3,  OHIO  \ 


Over  50  years  of  outstond* 
ing  achievement  in  the 
Band  Instrument  Industryl 


May,  IT44 
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Norb«rt  J.  BeihofF,  M.B.,  Dir«ctor.  B«iKofF  Music  School,  Milwaukee 


Leuon  8 
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memoriaed.  Kor  quick  reference  we  aKain 
"ugKeet  our  chart  The  baals  of  alt  orchea- 
trationa  will,  of  cuurae,  be  the  piano,  ao 
we  begin  with  the  piano  in  teaching  the 
actual  writing  of  paru.  We  will  pre- 
auppoae  temporarily  that  the  orcheatra- 
tion  la  to  be  made  from  a  copy  of  aheet 
music.  The  difference  between  the  piano 
part  of  an  orchestration  and  the  usual 
sheet  music  arrangement  ia  that  in  the 


4? 


orrhestrmtion  the  melody  la  uaually  cued 
In  and  the  piano  plays  merely  the  har¬ 
mony  In  a  rhythmic  pattern  with  the  baas 
tor  the  left  hand,  whereas.  In  the  sheet 
music  the  piano  plays  not  only  the 
melody  but  the  harmony  and  baas  as  an 
analysis  of  sheet  music  will  show.  It 
la  best  to  stay  In  the  (H-tave  bealnnlna 
with  middle  C  In  wiitins  for  piano  for 
the  right  hand,  or  around  It.  writing  the 
chord  In  close  harmony  formation.  The 
baas  part  of  the  piano  in  an  orchestra¬ 
tion  usually  plays  the  root  of  the  chord 
and  then  alternates  with  the  5th  of  the 
chord.  There  are  many  exceptions  but  it 
Is  best  to  start  writing  In  this  simple 
style. 

The  rhythms  of  the  chorda  and  bass 
part  will  differ  according  to  the  style  of 
the  composition  and  the  melody.  In  the 
first  example  the  bass  part  plays  the  root 
of  the  chord  and  instead  of  alternating 
continues  to  play  the  r«M>t  of  each  chord 
as  the  harmony  progresses.  The  chord 
is  played  on  the  2nd  and  4th  beats  and 
the  bsuia  on  the  Ist  and  3rd  beats,  creat¬ 
ing  a  simple  rhythmic  accompaniment. 
Notice  that. the  chorda  are  in  a  different 
position  and  also  are  used  incomplete.  We 
are  showing  the  parts  played  by  the  other 
instruments  to  show  how  effective  even 
a  simple  arrangement  can  be.  This  la  a 
condensed  score  of  the  kind  used  to  sketch 
out  a  number.  The  countermelody  and 
figurations  can  be  added  If  desired.  Almost 
any  kind  of  rhythm  (in  either  hand)  may 
be  written,  however,  the  greatest  value 
of  the  piano  in  orchestra  must  be  kept 
In  mind,  that  Is,  a  full  harmonic  and 
definite  rhythmic  accompaniment  that  will 
assist  the  melody  and  establish  a  "swing". 
Basically,  the  rhythm  must  correlate  with 
the  style  of  the  melody,  or  establish  a 
rhythm  of  Its  own,  against  which  the 
melody  stands  out  by  contrast. 

We  will  now  show  a  copy  of  an  actual 
piano  part.  Notice  cued  melody,  dif¬ 
ference  In  style  between  Introduction  and 
‘  1st  chorus.  In  the  next  example,  of  a 
.waits,  the  same  rhythmic  value  Is  shown 
clearly.  In  the  bass  part  it  Is  possible 
to  use  passing  tones  especially  between 
the  accented  beats  and  to  produce  a 
melodic  effect.  Use  the  rules  of  passing 
tone  resolution  given  in  the  2nd  lesson. 
The  Srd  of  the  chord  may  be  used  In  the 
bass  in  a  chord  line ;  or,  when  It  has  been 
omitted,  in  the  chord  fur  right  hand.  It 
will  be  noticed  that  If  the  Ird  is  used 
Instead  of  the  usual  root  or  5th,  It  lacks 
strength,  so,  therefore.  Is  usually  avoided 
altho  harmonically  concordant.  The  7th 
and  even  the  9th  may  be  used  at  times, 
but  usually  diatonically  and  then  resolved, 
altho  this  Is  not  absolutely  neceasary  If 
an  effect  has  been  obtained.  It  la  necea¬ 
sary  to  remember  that  altho  many  un- 
wlae  liberties  are  taken  with  the  basic 
rules  to  produce  "effects”,  it  Is  possible 
for  the  skilled  arranger  to  obtain  many 
unusual  effects  by  original  and  novel 
methods  of  orchestrating.  This  Is  cer¬ 
tainly  not  to  be  suggested  for  the  student 
arranger,  and  avoided  by  all  except  those 
capable  of  producing.  We  do,  however, 
suggest  that  attempts  to  experiment  are 
commendable  if  an  orchestra  Is  available 
which  la  willing  to  perform  the  material. 
This  by  all  means  should  be  done  at  re¬ 
hearsals. 
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Ihsrs  is  soms 
dsiay  in  filling  ordsrs  of  Dsogon 
Morfanbos-But  H's  Ihs  kind  of  dsloy  Ihot 
h  worth  whils  from  two  standpoints. 

First,  It's  o  patriotic  dolay,  coussd 
by  tho  foct  thot  highly  Importont  wor 
ordors  hava  first  call  on  our  ftsdKtws. 


aocond,  it  s  a  rolottvoiy  insignmcani 
doloy  whon  eomporod  to  tho  lifotimo 
satisfoction  of  a  tfviy  lino  instrumont.  For 
moro  than  half  a  conhtry  tho  DCAGAN 
nomo  has  boon  a  symbol  of  supromocy 
in  marimbas.  H's  tho  instrumont  omotours 
profor  ond  profossionals  insist  upon. 

i.  C.  DIA9AN,  INC. 


7HfS  BOOK  TBLLS  ALU 


CORPS  M0M7— Today,  as  never  before,  tout 

cnesni  unity  le  alert  to  Martial  Mode.  Tbs  clear,  shrill 
rhythm  at  the  Rfo  and  Drum  leads  again  the  raUy  for 
Liberty  and  Pence  I  Ton  can  mohlitte  this  community  ipiric 
Into  a  power  for  good  If  you  wfll  otgaaise.  from  the  road 
and  prreussinn  sections  of  your  band,  or  with  beginners, 
a  sthring,  marrhlng  PIPE  and  DRUM  CORPS. 


Canton,  8o.  Dak. — The  general  public 
was  treated  to  a  concert  of  vocal  and  In¬ 
strumental  numbers  presented  by  the  pu¬ 
pils  of  the  high  school  on  Tuesday  eve¬ 
ning,  April  11th  in  the  high  school  audi¬ 
torium.  There  was  no  admission  fee 
charged. 
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In  war,  of  course,  we  are  making  few  instru-* 
ments  and  those  few  for  our  Armed  Services  only. 
Yet  the  Ordnance  Material  on  which  we  have  been 
busy  day  and  night  the  post  two  years  (fuses,  bomb 
parts  and  "what-not")  still  make  "sweet  music"  to 
the  ears  of  our  boys  overseas  os  they  land  on  their 
targets.  We  ore  humbly  proud  thot  Holton  skills 
and  equipment  hove  been  able  to  contribute  their 
full  share  toward  a  shortening  of  this  greot  strxiggle. 

But  when  peace  comes,  Holton  will  be  back  on  the 
job  of  making  a  better  kind  of  "sweet  music" — 
band  and  orchestra  instruments  which  will  know 
no  superior,  if,  indeed,  an  equal  in  everything  by 
which  fine  instruments  may  be  judged. 

In  our  war  work,  alreody  high  Holton  manufac¬ 
turing  "know  how"  has  been  broadened,  Holton 
skills  sharpened  and  rained,  precision  Equipment 
acqxiired,  our  engineering  staff  enlarged. 

This  increased  knowledge,  skill  and  equipment  will  be 
utilised  after  the  war  to  give  our  customers  the  utmpst 
in  quality,  performance,  and  engineering  at  prices  in 
keeping  wHh  our  estabiishod  policy  of  giving  more 
for  less.  Holtons  will  continue,  in  greater  measure  than 
ever  before,  to  provide  "sweet  music"  for  all  to  own 
and  onjoy. 

*TiK  vktory  k  %vorv  Holton  Ot  (for  sale  of 
6K  dealers)  will  moire  your  old  hem  lost 
leitQor, 

A  Holton  moutfcpiece  wH  make  it  phy 
oosier  and  hotter. 

And  Holton  Hopak  Service  wX  help  to 
keep  it  m  good  workmg  order. 


FRANK  HOLTON  &  CO. 

ELKHORN,  WISCONSIN 
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JJuL  SanxL 
OihadtoxdL.’ 
CoiOdLbpaniatujL 
Clink 

By  C.  W.  Coons 
Supenrisor  of  Music 

TuNehome,  Tenn. 


At  a  round  Utbl*  diacuaslon  In  ronnr<-- 
tlon  with  a  vocal  clinic  held  by  Noble 
t'ain  In  Naahvllle,  Tenn.,  recently,  I  aakrd 
him  what  his  attitude  was  concerning  the 
use  of  band  and  chorus  In  concert.  He 
replied  that  he  was  very  much  In  favor 
of  the  Idea  and  that  he  and  Bill  Ravelll 
and  Harold  Bachman  had  compiled  a  Hat 
of  choral  numbers  usable  with  Instru¬ 
mental  ensemble.  He  said  that  the  Hat 
had  been  compiled  at  the  request  of  mu¬ 
sic  directors  who  wanted  music  for  com- 
blnatlons  ranging  from  massed  bands  and 
choruses  at  festivals  to  a  trio  of  young¬ 
sters  around  a  mike  with  a  summer  band 
In  the  park.  I  aaked  him  for  that  list 
and  he  very  obligingly  sent  It  to  me  fur 
use  in  this  column. 

In  the  letter  that  accompanied  the  list 
he  said  In  part:  "Enclosed  Is  a  list  of 
band  and  chorus  stuff  which  I  told  you 
about  This  Is  now  a  couple  of  years  old. 
but  not  much  new  has  come  out  since.  I 
have  marked  (with  an  asterisk)  those 
things  which  are  more  suitable  for  regu¬ 
lar  concert  chorus  with  band.  Some  of 
the  things  I  have  not  marked  are  good 
but  have  a  pretty  thick  band  part  which 
tends  to  drown  out  the  chorus.  However, 

I  think  you  will  adjust  this  by  having 
your  chortis  sing  unison  in  such  spots." 

The  following  is  the  lis(  with  a  fore¬ 
word  by  Mr.  Cain: 

"Many  of  us  think  of  the  combination 
of  voicea  and  band  as  being  something 
new.  However,  much  of  the  early  music 
of  Bach  gnd  other  composers  of  his  time 
was  for  brass .  instruments  and  voices. 
Various  glsed  groups  were  used  up  to  a 
total  of  twenty-six  instruments  with  all 
the  voices  ht  uslsoa.  The  cooperation  of 
the  vocal  and  Instrumental  departments 
offers  many  advantages  to  both  singers 
and  players. 

"The  following  list  Is  representative  of 
a  considerable  amount  of  literature  that 
is  available  for  musical  programs  in 
which  the  Band  and  Chorus  may  join 
forces.” 

All  aiory,  Laud  and  Honor — Teschner- 
Caln — S.A.T.B.  (Flammer) 

America  my  Own — S.A.T.B. — Cain  (Flani- 
mer) 

An  American  Rhapsody — ad  lib  at  end  for 
S.A.T.B.  of  ••Carry  Me  Back  to  Old 
Vlrglnny”  (BHB) 

Ave  Maria — S.A.T.B. — Schubert  (Fischer) 
Beautiful  Dreamer — S.A.T.B.  or  T.T.B.B. 
(BHB) 

Bells  of  St.  Mary's— 8. A.T.B.  (Chappell) 
Crusaders  Overture — (Beautiful  Savior) 
— 8.A.T.B.  (KJoe) 

Folk  Songs  of  America — (Jacobs) 
Hallelujah  Chorus— -S.A.T.B. — Handel  (C. 
Fischer) 

In  the  Mystic  Lsind  of  Egypt — T.T.B.B.  Is 
included  with  every  band  copy.  (BHB) 


Jesu.  J 
S.&A 
Land  0 
Pomi 
S.8.A 
Mannln 
Poem 
Ode  to 
(Flat 
Ode  to 
(Flai 
O  God 
S.A.1 
O  Ood 


Old  Bb 
O  My 
T.B.- 
Onwar< 
(Qal 
Our  C 
B.— 
Selectk 
Frln 
Send  < 
(BIr 
Songs 
(Kj4 
Song  c 
Sout 
Song 
T.T. 
Sunda; 
del 

The  / 
(Bh 
The  H 
Thirty 
Unfoli 


Victor 
Her 
Voice 
A.  « 
MARC 
Arms 
Ber 
Ooal 
God  ] 
ran 
Hail 
(un 
Hello 
Let's 
(ur 
On  th 
Our  1 
ran 
Pledg 

(V* 

Shore 
R- 
Stout 
—i 
The 
Be 
The 
S.J 
U.  S 
(F 
Tout 
(K 
Tout 
Fo 
Wini 
S.i 


Civet 

hy  1 

a  ct 

semi 

slate 

4er 

Frtd 

tchc 

vide 

pan 

svei 
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JMU,  Joy  of  Ifan’a  Deslrlns — S.A.T.B. 

8.8.  A.— Bach  fPischor) 

Land  of  Hope  and  Qlorr— 

Pomp  and  ClrcunMtancc. 

8.8. A.-8.A.  (BHB) 

Mannln  Vaan — (from  famou 

Poem)— 8.A.T.B.-8.8.A.-8.A.B. 

Ode  to  America — 8.A.T.B.-8.S.A. 
(Plammer) 

Ode  to  the  Homeland  —  S.A.T.B. 


-Theme  from 
—  8.A.T.B.- 


MOUTHPIECES 


Onward  Te  Peoples  —  8tbeliuH  —  S.A.T.B. 
(Qalaxr  Corp.) 

Our  Country — S.A.T.B.-8.A.-8.8.A.-T.T.B. 

B. — Uoyd  (B.  r.  Wood) 

Selections  from  'The  Firefly" — 8.A.T.B. — 
FrImI  (8chlrmer) 

Send  Out  Thy  Lisht- 
( Birchard ) 

Soncs  My  Mother  Taught  Me — 8.A.T.B. 
(KJos) 

8on«  of  America — 8.A.T.B.-8.S.A.-T.T.B.B. 
Southey  (Summy) 

Song  of  the  Marchinc  Man — S.A.T.B.- 
T.T.B.B. — Hadley  (DItson) 


-S.A.T.B. — Oounod 


H«r«  is  a  moulhpidcd  that  hat  avorything. 

Mads  of  boawtiful,  door  molddd  plastic.  Rsmarkably  strong. 

Novor  cold.  Always  roody  to  play.  Lip^omfort 
rim  . . .  smooth  and  oaty  rotponto.  Tho  ton*  is  puro  and  door, 


The  Holy  City— T.T.B.B. -S.A.T.B.  (BHB) 
Thirty  Bach  (Chorales — S.A.T.B.  (KJoe) 
Unfold  Ye  Portals,  from  The  Redemption 
— 8.A.T.B. — Gounod  (Fincher) 

Victor  Herbert’s  Fayorites  —  S.A.T.B.  — 
Herbert  (Wltmark) 

Voice  of  Freedom— 8.A.T.B.-T.T.B.B.-S.8. 

A.  or  Cnilldren'a  Chorus  (BHB) 
MARCHES  WITH  VOCAL  SETTINGS 
Arms  for  the  Love  of  America — Inrins 
Berlin — S.A.T.B.  (Berlin) 

Goal  Line  March — Flint  (Fincher) 

God  Bless  Ameiica- 


-Berlln  (various  ar- 


'  rancementn) 

Hall  to  the  Varsity 
(unison) 

Hello  March — Yoder  (Rubank)  (unison) 
Let's  Win  That  Game — Fttscerald 
(unison)  (KJos) 

On  the  Mall — Goldman  (Fischer) 

Our  Director — Blaelow  (various  voice  ar¬ 
rangements)  (Jacobs) 

Pledce  of  Allegiance— Berr  (Sam  Fox) 
(various  voice  arrangements) 

Shores  of  Pearl  Harbor- 


Yoder  (Rubank) 


-T.T.B.B. -S.A.T. 

B. — Gillette  (KJos) 

Stout  Hearted  Men — Romberg  Arr.  Yoder 
-(Harms)  Octavo  No.  1181  T.T.B.B. 
The  Ramparts  We  Watch  —  Lt.  Com. 

Beecher  U.S.N.  for  S.A.T.B.  (Sam  Fox) 
The  Stars  and  Stripes  Forever — Sousa — 
S.A.T.B.  (Presser) 

U.  S.  Army  Air  Corp  March — Crawford 
(Fischer) 

Touth  of  America — Yoder  (unison) 

(KJos) 

Touth  on  Parade  —  Scott-f^Hara  (Sam 
Fox) 

Wings  Over  America — S.A.T.B. -T.T.B.B.- 
S.S.A.-T.T.B.-S.A.B.  (BHB) 


GAILY,  CHEERILY,  IT  CHARMS  AWAY  DULL 
MOMENTS  FOR  THE  BOYS  IN  SERVICE 


S'orfolk,  Nebr. — A  spring  musicale  was 
given  by  the  high  school  singers,  directed 
by  Mias  Alice  Dawson,  and  featuring  the 
a  cappella  choir,  triple  trio,  boys’  en¬ 
semble,  girls'  glee  club  and  soloists,  as¬ 
sisted  by  the  Instrumental  ensemble  un¬ 
der  the  direction  of  Merton  V.  Welch,  on 
Friday  evening,  April  14th,  In  the  high 
school  auditorium.  The  musicale  was  di¬ 
vided  into  three  parts,  with  the  second 
part  "Down  South”  the  high  spot  of  the 
evening. 


Eaty  to  Mots,  Btiik  im  hoy  of  C, 
Playt  ekromuirtet,  Pmro  futo-Hko  tomo,  Natural  pooition 
of  tomo  holatf  Vniform  imtomution.  No  tumimg  noodod. 
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Vibr*f« 

(JuMiUm;  ‘'How  MTly  In  »  atiKlont'a 
training  do  you  auCTcat  teaching  the 
vibrato?  Which  kind  do  you  euggeet 
ueing — the  ntouth  or  the  hand  vibrato?” 
U.  L.  B.,  UTew  York  CUy. 

Antwmri  1  think  It  la  advisable  to 
teach  a  student  koio  and  token  to  use  the 
vibrato  as  soon  as  he  has  developed  a 
good  tone.  Show  him  how  to  do  It.  with 
the  hand,  sustaining  a  tone  on  second 
line  O.  As  soon  as  this  Is  accomplished, 
the  student  might  play  the  C  chromatic 
scale,  half  notes  slurred,  ^hen  go  on  up 
to  a,  and  Include  the  lower  tones,  from 
low  C  down  to  low  FI.  The  vibrato  adds 
a  great  deal  to  a  cornetist's  tone  when 
he  is  playing  songs,  arias,  passages  of 
music  marked ;  dolce,  espreesivo,  canta- 
blle,  and  con  calore.  However,  the  use 
of  vibrato  Is  not  In  good  taste  when 
playing  fanfares,  or  marches,  or  other 
ensemble  music,  unless  this  is  indicated 
by  the  above  words,  or  similar  ones.  The 
vibrato  Is  used  on  the  long  tones  of  a 
song-etyle  passage,— dotted  eighth  notes, 
and  longer.  However,  In  selections  that 
are  slow  and  where  an  eighth  note  is  the 
beat-note.  It  Is  in  good  taste  to  use  the 
vibrato  on  the  eighth  notes.  Occasionally, 
not  Infrequently,  we  hear  the  comet  or 
trumpet  player  who  makes  incessant  use 
of  the  vibrato.  I  wonder  If  he  likes 
chocolate  syrup  on  his  mashed  potatoes? 
(marches,  fanfares,  and  so  forth).  I  think 
the  syrup  would  go  swell  on  many 
desserts  (song  style  passages). 

Embouchure  Pormetion 

QM«»tion;  "How  do  you  teach  a  stu¬ 
dent  correct  embouchure  formation  V 
A.  A.  O.,  Port  Huron.  Michigan. 

Anower:  I  suggest  to  the  student  that 


CUtoicsJb 
jtha  (^ojuudiai 

Expertir  Giren 
by  Laonard  V.  Meretta 

InifrucHc  In  Hie  Sckeel  nf  Mutie,  UniversHy 
•f  MIchIfen,  Ann  Arbee 

he  Imagine  he  la  trying  to  remove  a  piece 
of  thread  from  his  Ups  with  the  tip  of 
hia  tongue.  Working  before  a  mirror 
large  enough  for  two  people  to  see  them¬ 
selves  is  a  help.  The  teacher  and  stu¬ 
dent  may  then  "compare  notes,"  indicat¬ 
ing  differences  in  the  embouchure  forma¬ 
tions,  If  any. 

Quattion:  "Is  it  advisable  to  use  the 
“A”  slide  on  the  comet  when  the  music 
Is  nuirked  “Comet  In  A",  or  is  It  better 
to  transpose?  How  long  should  a  student 
of  12,  having  played  one  year,  practice 
each  day?  Which  Instrument  la  the  more 
advisable  to  buy,  the  comet  or  trumpet  T* 
L.  B;  River  Forett,  III. 

Aneuter:  It  is  possible  to  play  well  In 
tune  with  the  "A"  slide  out,  and  the  valve 
slides  pulled  out  to  the  proper  length.  If 
one  practices  this  sufficiently.  However, 
I  think  It  Is  more  practical  to  transpose. 

A  student  aged  12,  having  played  one 
year,  should  practice  40-(0  minutes  dally. 
A  half  hour  In  the  morning,  and  a  half 
hour  In  the  afternoon  or  evening  would 
be  excellent. 

For  general  use,  I  recommend  the  cor¬ 
net.  The  comet  Is  excellent  for  solo  and 
concert  band  work,  while  the  trumpet  Is 
more  "appropriate"  for  use  in  symphony 


orchestras  or  for  playing  tmmpet  parts 
in  a  band.  The  comet  has  a  more  nMilow 
quality.  For  more  on  the  subject  see  the 
May,  1242  and  January,  1244  issues  of 
The  8CHCX>Ij  musician. 

Spring  Ctssnin97 

Queetiou:  "How  often  should  a  cornet 
be  cleaned?  Is  It  possible  to  clean  it  too 
oftenT*  R.  W.,  Lamar,  Colorado. 

Answer:  It  is  advisable  to  clean  the 
instrument  thoroughly  once  a  month.  (See 
this  column,  last  September  Issue).  I 
have  yet  to  hear  of  anyone  who  cleaned 
his  Instrument  too  often.  However,  I 
had  a  student  who  poured  oil  through 
his  Instrument  about  every  week.  Once 
a  month  Is  sufficient. 

Articulation 

Questloa.*  "What  types  of  tonguring 
are  used  on  the  comet;  that  is.  what 
syllables  are  usedT'  D.  C.,  Kalamatoo, 
Michigan, 

Answer:  Quite  frequently  I  am  asked. 
"Where  do  you  tongue?"  "What  syllable 
do  you  useT'  Most  cornet  lets  tongue  be¬ 
hind  their  upper  teeth,  but  occasionally 
we  And  the  individual  who  tongues  be¬ 
tween  his  teeth.  However,  the  former 
method  Is  the  more  advisable  one  to  use. 

There  are  many  syllables;  tu  (pro¬ 
nounced  "too"),  tah,  t,  tuh,  toh,  d,  du, 
and  dah.  The  syllable  "tu”  is  the  one 
most  generally  used,  while  “t"  is  used  In 
fanfare  passages,  and  "du"  in  legato 
playing.  The  tongue  arches  as  one  plays 
an  ascending  passage,  and  lowers  as  one 
descends,  which  would  Indicate  "ee”  in 
the  upper  register,  “oo"  In  the  middle, 
and  "ah"  in  the  lower  register.  However, 
If  a  student  has  a  tendency  to  play  with 
a  "tight"  throat,  "tah"  or  "toh”  will  help 
to  open  It 
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THE  i  WI*RE  GIVING  THE 

GOVERNMENT  TODAY  •  a  a  WILL  BE  YOURS 
TO  ENJOY  IN  THE  PLUTi  OF  TOMORROWI 


Oiir  Militcory  Plan  oi  Band 
.Management 

(Continued  from  page  9) 

5.  Orcheatra  work  at  leaat  one  se 
meater  If  playing  orchestra  In 
atrument. 

7.  Sight  reading  ability. 

8.  Muat  be  willing  to  put  the  in- 
tereat  of  the  band  above  own 
interest. 

9.  Marked  improvement  shown  in 

playing  and  marching.  j 

11).  Proper  conduct  at  all  times  at  I 
rehearsals  or  performances. 

First  Liautanant 

1.  Must  be  in  top  ^  section  unless 
there  are  less  than  4.  then  must 
be  top. 

2.  Committee  Chairman,  drum  ma¬ 
jor,  manager,  or  student  director. 

3.  Must  practice  at  least  6  hrs. 
weekly. 

4.  At  least  in  4th  semester. 

6.  Must  have  a  prime  interest  in 
the  development  of  the  band, 
such  as  searching  out  new  play¬ 
ers,  etc. 

6.  Must  check  all  equipment  for 
marching. 

7.  Attendance  at  all  staff  meetings. 

8.  Pep  band  experience. 

9.  Weekly  sectional  rehearsal. 

10.  Play  in  ensemble. 

C«  plain 

1.  Soloist. 

2.  1st  chair. 

3.  Studying  privately. 

4.  Punctual  at  all  times. 

,  5.  An  example  in  all  respects,  con- 

^  duct,  playing,  etc. 

6.  Must  practice  over  5  hrs.  weekly. 

7.  At  least  in  5tb  semester. 

8.  Must  be  a  respected  leader,  and 
yet  still  able  to  follow  directions. 

9.  Must  be  definitely  helping  some 
younger  member  of  the  band. 

10.  At  least  2  semesters  of  orchestra 
work. 

Major 

1.  Contest  winner. 

2.  Must  practice  8  or  more  hrs. 
weekly. 

3.  At  least  in  the  6th  semester. 

4.  Honor  student  in  other  subjects. 

5.  “A”  grade  in  band. 

6.  Knowledge  of  scales,  keys,  and 
transpositions. 

7.  Able  to  double  on  another  instru¬ 
ment. 

8.  Able  to  direct  the  band  on  any 
occasion. 

9.  Able  to  meet  emergencies  ade¬ 
quately,  such  as  filling  in  for 
vacant  parts. 

10.  Able  to  represent  the  band  in 
public  such  as  introducing  mem¬ 
bers  and  numbers. 

Nota 

1.  For  any  rank  you  must  have  at 
least  9  of  the  qualifications  or  8 
by  substituting  any  2  from  an 
advanced  rank. 


Look  to  Armsireno  for  the  fluta  of  the 
future.  Depend  upon  Armtrong  to 
apply  to  its  post-wor  products  the 
prkeleu  experience  goined  in  the 
manufacture  of  precision  ports  and 


assemblies  for  Pratt  &  Whitney  and 
Wright  Cyclone  bomber  engines.  Arm¬ 
strong — the  first  name  in  flutes — is  o 
good  no  me  to  remember  when  the  monu- 
focture  of  musical  instruments  is  resumedi 
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THREE  POINT 

UMSON  BAND  METHOD 

.  From  Efomoafory  fo  loformodfoto 
Grodot 

By  HARTLEY  M.  SHELLANS 

A  NEW  LOGICAL  and  PROGRESSIVE 
approach  to  Band  Education . 

Combining  thraa  alLimportant  faaturat. 

POINT  la  Practical,  Step  by  Step  Instruction 

POINT  2.  Modern  Musical  Approach 

POINT  3a  Individual  Development  Through  Group  Study 


TEACHER'S  MANUAL  .  .  . 

A  concise  end  highly  descriptive  book 
of  valuabla  teaching  materiel.  .  .  .  Bab* 
orately  illustrated  and  edited  for  maxi¬ 
mum  utility.  Price  $1.00 


EACH  INSTRUMENT  .  .  . 

Each  band  instrument  is  confined  to  one 
compact  volume— containing  simple  fig¬ 
ures,  all  cherts,  instructions  and  illustra¬ 
tions.  Price  75e 


If  This  Vohtme  U  Not  AvmilmbU  at  Your  Doalor,  Ploato  Writo  Dopt.  S. 

EDWARD  B.  MARKS  MUSIC  CORPORATION 

S.  e.  A.  SaHSIaa  O  Sadia  CHy  #  Naw  Vark 
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CONN 


SidJikacuA.  of.  Uul 
J'Juuuh,  dCoML  Sunpk^kd, 

By  Philip  W.  L.  Cox,  Ir. 

Dobb*  Fwry,  N«w  York,  High  Sdiool 


York,  High  School 


BETTER  VALVE, 
^  SLIDE  AND  KEY 

ACTION... 
LONGER  LIFE 


This  month's  horn  skrtchss  poppod  into 
mind  whilo  attempting:  to  five  a  satis¬ 
factory  response  to  horn  fan  Albert  Zim¬ 
merman  of  Baltimore,  fie  la  interested 
In  securing  the  "best"  horn  available. 
How  would  you  advise  him?  Is  there  a 
book  on  how  to  select  them,  or  a  com¬ 
parative  analysis  of  standard  makes? 
Will  a  good  piston  valve  horn  rate?  What 
is  the  chief  musical  difference  between 
rotary  and  piston  valves  on  horn?  Is  It 
true  that  leading  horn  sections  use  Oer- 
man  make  boms? 

Tour  answers  arlll  probably  be  as  in¬ 
teresting  as  mine  to  Mr.  Zimmerman’s 
inquirlea  After  considerable  cooling  down 
from  our  personal  opinion  and  experience, 
the  best  answer  this  column  can  give  is 
"Find  the  horn  that  will  halanee  the 
player." 

Balance  does  not  mean  to  give  up  one 
desirable  playing  feature  to  gain  another. 
Balance  means  to  secure  all  desirable 
features,  but  eliminate  undesirable  fea¬ 
tures.  What  features  of  tone  or  mechan¬ 


ism  are  good  for  you,  or  bad  for  you.  de- 
fiends  upon  your  type  of  performance, 
your  ideals,  your  friends,  opinions,  and 
Mometimes  upon  the  bargain  at  hand. 

Now  my  personal  horn  has  much  of 
mechanism  and  tone  that  pleases  me.  Yet 
there  Is  not  that  comfortable  feeling  of 
balance  that  makes  the  Instrument  seem 
to  be  a  part  of  the  player.  I  have  traced 
it  to  the  mouthpiece.  The  mouthpiece  that 
gave  me  flattering  performance  on  my 
former  horn,  now  requires  more  wind  and 
Up  than  I  can  keep  In  practice  at  present. 
Taking  the  suggestions  of  Phil  Farkas 
(April  lt4t  issue)  I  am  working  into  a 
less  windy  mouthpiece,  and  concentrating 
on  the  woodwind  style  of  tone — the  ulti¬ 
mate,  I  should  say. 

Horn  folks,  have  you  met  the  day 
when  you  had  to  take  apart  and  lubri¬ 
cate  or  clean  an  Olds  French  Horn  valve? 
Everything  is  up-side-down — well  almost 
everything.  Remove  the  upper  cap,  loosen 
the  lower  ring  completely,  borrow  the 
screw  from  the  bottom  valve'  stem  and 


i 


Upon  inqulrins,  for  Interested  horn  stu¬ 
dents,  I  And  that  the  helpful  horn  mouth¬ 
piece  Bach  No.  S  which  did  not  appear 
In  certain  cataloss  Is  still  available.  As 
they  are  now  made  from  comet  blanks, 
the  form  la  unusual,  rather  classic.  Vin¬ 
cent  Bach’s  French  Horn  experintents 
alone  Schmidt  lines  are  expandine  Into 
slnele  Bb  horns.  Schmidt  model  bells  are 
now  tendine  towards  fuller,  more  utili¬ 
tarian  tone,  plus  successful  Intonation. 


Conatby  was  first  horn  .  .  .  told  him  I 
played  horn— once  ...  he  reads  SCHOOL< 
MUSICIAN  .’ .  .  said  he  pUyed  horn  with 
you  in  New  Jersey  Federal  In  1917  .  .  . 
profram  was  Tschalkowsky  IV.  Oberon, 
Moldau,  Afternoon  of  a  Faun  ...*'. 
Thank  you,  Mrs.  Baker,  I'm  flattered  that 
Mac  remembered  me,  he  heard  me  try 
out  on  fourth  horn  and  as  result  I  (ot 
first  and  he  did  the  fourth  hom  himself 
(to  set  It  done  rlaht,  I’m  sure.) 


handle  screwdriver  and  oil  bottle.  Catch 
everythins  that  comes  out — valve,  casins, 
water.  With  this  valve,  you  will  have  to 
detach  the  string  almost  completely  be¬ 
fore  proceeding  far  with  the  operation. 
Note  well  (write  It  down)  what  order  the 
valve  dissembly  took,  so  that  the  assem¬ 
bly  will  be  successful. 

Bb  sinsle  horn  Instructors  and  students 
alike,  may  be  alarmed  at  the  amount  of 
extension  the  valve  slides  require.  Some 
otherwise  rrand  playing  and  nice  looklna 
horns  will  be  found  to  need  withdrawing 
of  slides  to  even  play  in  F,  to  say  noth¬ 
ing  of  playing  In  Eb.  (^eck  your  guess 
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Used  »nd  Apptovtd  by 
Promintnt  Instructors 

•  latcrcsdag  maierial  .  .  .  aselod- 

ic  approach  .  .  appcaliag  to 

the  Dsgiaocr. 

a  Sywcmaric  .  .  .  followt  logical 
pedagoipcal  priacipict. 

•  Qcar.  Moiple  fiageriag  chart: 

a  Spcdal  ttrew  it  plaM  oa  the 
flcvelopeaeat  of  tone,  breath, 
control,  phraaiog.  rhythm  and 
ardculadoo. 

a  Clearly  csplaiot  iottrumem, 
proper  pMiaoo,  tone  production, 
care  of  inttnuneiK. 

a  Suitable  for  either  individual  in- 
ttruction  or  clamet  of  like  iastru- 
tnentt. 

a  Fifty-two  paget  of  progrettive 
awterisi  .  .  .  melodlet,  tcalet, 
technical  ttudiet. 

a  All  books  econonUcally  priced  at 
7)c  each. 

ASK  FOR  THEM  AT  YOVK 
LOCAL  MVStC  STORE/ 


Ice  pressure  Increases,  here  Is  a  good 
word.  Captain  Lynn  W.  Thayer,  Ofllcer- 
In-CTharge,  Band  Training  Unit,  Camp  Lee, 
Virginia  writes  us:  “Good  players  on 
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the  Army.  We  cannot  guarantee  to  use 
all,  but  proficiency  will  add  greatly  to 
chances.’* 

A  report  to  the  fans.  The  horn  section 
of  the  New  York  Philharmonic  was 
caught  off  guard  by  your  columnist  who 
was  concealed  in  the  shadowy  balcony  at 
a  children's  concert.  The  Alexander  de¬ 
sign  double  horn  was  used  by  three  of 
the  boys,  one  used  a  King  design,  and 
one  a  double  Bb-and-B,  possibly  Schmidt 
design.  Solo  horn  Joe  Singer  (associate 
•olo  for  Weldon  Wilber)  did  the  honors, 
playing  cello-style  tone,  with  a  few  In¬ 
tonation  problems.  Assistant  1st  horn 
Richart  was  on  the  beam,  the  amount 
that  he  did  play — his  upper  register  car¬ 
ries  through  the  section  well.  2nd  horn 
Schulse  was  old-reliable,  balancing  well 
with  the  solo  horn  in  duets.  3rd  horn 
Ricci  vied  for  honors  In  powerhouse  pas¬ 
sages  with  the  trombones,  sounding  a  bit 
like  them  perhaps.  4  th  horn  Robert 
Schulse  held  his  own  as  the  fourth  part 
of  the  quartet,  but  as  low-register  solo¬ 
ist  had  a  few  accidents.  The  section 
smacks  of  the  old  Detroit  hom  arsenal, 
started  by  Jaenicke  who  came  to  New 
York.  Now,  Joe  Singer  who  played  in 
Detroit,  and  who  came  to  New  York  by 
way  of  Boston  where  he  got  the  rep  of 
Joe  and  the  other  six  horns.  Is  carrying 
the  old  Detroit  banner  In  •  the  Philhar¬ 
monic.  A  bit  on  the  sissle-and-fry  effect, 
they  lose  the  Irresistible  appeal  of  pene¬ 
trating  woodwind  tone. 

An  earful  of  the  Ballet-Russe  orchestra 
(especially  the  horns),  again  reinforced 
an  observation — that  the  best-controlled 
instrumentalist  in  the  wind  section  is  the 
clarinet.  Moral ;  apply  what  g<Mid  clari- 
aetists  have  to  apply  to  get  this  control, 
namely  uniform  resistance  between  the 
stomach-muscles  and  the  lip  opening.  Pay 
less  Attention  to  the  tongue  and  more 
to  the  embouchure ;  concentrate  upon 
wind  pressure  at  the  Up  and  mouthpiece. 

Have  you  seen  (Tolller'a  Magasine.  April 
II,  1944?  Well,  add  Page  19  to  your 
scrapbook. 

Hom  fans  are  found  in  many  walks 
of  life.  Mrs.  Janet  Baker,  nurse,  Albany, 
N.  T„  HospluU  writes  us:  .  went 

backstage  at  intermission  of  Rochester 
Civic  concert  in  Albany.  . .  .  Osborne  Mac- 
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MsUopbone  •  n«te  end  FIccele  •  VIole 
»  Celle  «  Tube  end  less  Mem. _ 


42  Years  Experience  in  Musical  Instrument  Repairing 
^ ^  is  worth  waiting 


A  reputation  in  the  mak¬ 
ing  since  1909,  today  finds 
“America’s  Finest  Instru¬ 
ment  Repair  House”  In  an 
all-out  rfort  to  keep  ’em 
playing.  “Quick  Service’’  has 
gone  to  war,  but  “the  finest 
workmanship”  is  still  our 
guarantee.  Make  arrange¬ 
ments  through  your  local 
music  dealer. 

Dealers/  WrUt  for  pries 
and  etHmate  of  repair  date 
before  eendtap  4a  fastm- 
meato. 

2241  Indiana  Ava.,  Chicago 


•  HE-TUMED 


American  Plating  &  Mtg.  Co, 


WM.  S.  HAYNES 

FLUTES!  PICCOLOS!  CLARINETS! 

Sterling  Silverl  •  Sterling  Valnel  •  Sterling  Craftamanfiliipl 


PERFECTION! 

Expert  repelriafi  el  mokes 

WWI.  S.  HAYNES  COMPANY,  101  Msmscliaietti  Ave.,  lottea.  Most. 


ricaee  mention  THE  SCHOOL  MUSICIAS  when  anetrerino  advertieemenie  la  thie  magazine. 
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DWIMINSTmiCTMi 
It's  OMpliti  f  raa  A  to 
Z.  Wriltoa  hr  Wa.  F. 
Lmivlc,  It's  tka  r«Mll 
•ft#  yaara*  affart— 
craaaad  iato  73  aacM- 
la«  pam  aaly  $14M 
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WFL  DRUM  CO. 

>7SS  Mwtk  0«M«  Apwmm,  CMotf,  M. 


BAND  MARCHES 

by  Edwin  froNlio 
Goldman 

PRIDE 

O'THE  LAND 

(Natleaal  4-H  Club  March) 

•  •  • 

VALLEY  FORGE 
MARCH 

Two  of  fho  moif  ongoging  marcka*  by 
tba  calabratad  conductor  and  compoMr, 
wboM  notad  band  it  to  much  a  part  of 
our  national  life.  Each  of  thata  numbart 
raflactt  tho  unfailing  tpirit  of  our  paopla 
in  rhythmic,  tunaful  mutic,  and  it  markad 
with  an  infactioutly  melodic  Trio  taction. 
Tha  7ricat  of  Each  arc: 

Standard  Band . 10.75 

Small  Orchattra . 75 

Pull  Orchattra .  i.l5 

Thata  Marchat  alto  arc  publWtad  far  Kano 
Solo. 


THEODORE  PRESSER  CO. 

1712  Chattnut  St.,  Philadelphia  I,  Pa. 

★  ★ 


Jha,  ClaAuudisJLii,  Qalunm, 

By  George  E.  Wedn 

Ob«ri1n  CofM«rv«tory  of  Music 

Obartin,  Ohio 


In  daacrlblnc  tha  tone  quality  of  the 
clarlnat  mjr  former  teacher  and  dear 
friend,  Uuatave  Lamcenua,  compare*  It  to 
the  human  rolce  In  theae  worda  "Ila  low 
tonea,  called  the  Chalumeau  reciater  be- 
apeak  the  rich  contralto  voice.  The 
middle  notea — the  Clarion  reclater — are 
aa  clear  and  mellow  aa  thoae  of  any 
meaao-aoprano  that  ever  adorned  the 
Metropolitan  Opera.  Aa  to  the  higher 
reclater.  It  rivala  with  the  coloratura  for 
brilliancy.  In  abort  the  clarinet  haa 
three  dlatlnct  compaasea.  The  only  thine 
It  lacka  la  the  faculty  of  artlculatlnc 
worda.”  Thia  deacription.  It  aeema  to  me, 
ahould  awaken  all  clarlnetlata.-to  the  great 
poaalblllUea  of  their  InatrUment  The 
ability  to  match  the  human  voice  In 
warmth  and  variety  of  timbre  la  our 
cherlahed  ambition.  In  the  production  of 
tone  we  have  ao  much  In  common  with 
the  alnger  In  the  way  we  aupport  and  alng 
the  tone  with  adequate  breath;  the  way 
we  alter  our  throat  'In  vaiioua  reglatera 
by  the  alteration  of  Ita  alae  and  ahape 
alwaya  keeping  It  relaxed :  the  way  we 
handle  tone  reaonance  In  the  head  cham* 
ber,  and  the  like. 

For  their  worda  of  encouragement  In 
recent  lettera  pertaining  to  my  new  ven¬ 
ture  aa  editor  of  thIa  column  I  feel  par¬ 
ticularly  grateful  to  Oeorge  Bundy,  Preal- 
dent  of  Selmer,  Inc.  who  haa  alwaya 
firmly  atood  up  and  fought  for  high  atand- 
arda  In  clarinet  playing  and  to  LiUther  P. 
HInea  who  haa  made  my  wartime  clarinet 
more  playable  becauae  of  hla  good  reeda. 
A  new  acquaintance  and  fellow  editor  in 
the  columna  of  The  SCHOOL.  MUSICIAN, 
Phil  Cox,  Jr.,  who  wiitea  the  French  Horn 
column,  proved  to  me  that  he  knowa  much 
more  than  Juat  French  Horn  through  the 
aeveral  Intelligent  and  challenging  quea- 
tlona  he  aent  nrte  pertaining  to  the  clarinet. 
It  la  Improbable  that  all  of  them  can  be 
adequately  diacuaeed  in  thia  laaue  but  we 
ahall  make  a  atart 

Quetfioa;  How  can  I  Improve  the  pitch 
on  the  high  tonea  F,  FS,  and  O  on  my 
clarinet? 

Antwrr:  ClarintAa  vary  greatly  In  the 
pitch  of  high  notea.  The  older  modela 
were  uaually  flat  on  F  and  Ft  but  on 
aome  newer  nnodela  the  reverae  la  true. 
If  the  F  la  flat  with  regular  Angering 
of  I..eft  Hand  T22 ;  Right  Hand  Dt  key, 
try  adding  the  R.H.  key  which  la  uaed 
on  the  chromatic  B-Ff  Angering,  but  be 
aure  In  uaing  thia  to  reach  back  with 
RH.  ring  finger  In  depreaalng  the  key  to 
avoid  depreaalng  ringa  and  thua  flatting 
the  tone.  A  fine  F  fingering  which  la 
very  aafe  In  alow  auatained  work  and  In 
aoft  playing  In  L..H.  TlZSaS;  R.H.  4S6. 
On  the  note  high  Ft  I  avoid  regular 
fingering  except  In  rapid  paaaagea  and 
uae  Inatead,  the  very  aafe  and  true  finger¬ 
ing  U.H.  T12;  RH.  45SDt  key.  On  high 
(]  aa  regular  fingering  I  uae  T24SDt.  Of 
courae  for  rapid  acalea  and  trllla  there 
are  other  fine  poaalbilltlea.  Ft  to  Q  rapid¬ 
ly  uae  regular  Ft  which  la  T2 ;  Dt  key 
and  go  to  O  by  depreaalng  light  hand 
Eb-Bb  key.  In  rapid  work  from  F  to  U 
use  regular  F  fingering  T2S;  Dt  and  go 
to  O  by  lifting  I.  Thia  fingering  la  In¬ 
deed  handy  In  many  mota  In  apite  of 
theae  fingerings  a  good  embouchure,  reed, 
and  ear  are  neceeaary  for  playing  high 
_F-Ft-0  in  tune  consistently. 


QueafioH.*  Moat  of  ua  teachers  have  the 
ideal  of  pitch  but  we  differ  on  tone  qual¬ 
ity.  We  will  agree  that  the  tone  ahould 
be  bright  but  not  ahrlll,  and  that  there 
muat  be  body  to  the  tone.  How  can  we 
get  it  with  a  firm  embouchure  that  we 
Inalat  upon  to  get  players  to  play  up  to 
pitch?  Where  do  we  relax  without  los¬ 
ing  the  reed  support? 

AtMtcer.*  The  common  fallacy  of  what 
you  call  Arm  embouchure  is  that  players 
tend  to  get  It  through  bite  on  the  reed. 
This  procedure  tends  to  pinch  and  muflle 
even  though  the  pitch  may  be  at  Ita  high¬ 
est  level  There  are  varying  theories  on 
how  to  hold  the  mouthpiece  but  the  one 
which  seems  to  work  best  for  me  and  my 
pupils  is  to  have  the  lower  lip  drawn  only 
•lightly  over  the  lower  teeth  with  the 
slack  being  taken  out  by  the  chin  which 
is  pulled  flrmfy  doyen  and  hack.  Place 
the  reed  on  this  firm  surface  (the  firm 
surface  insures  a  proper  base  for  the  reed 
on  which  to  vibrate  freely  and  clearly) 
then  exert  an  even  muscle  pull  completely 
around  the'  mouthpiece  with  a  pushing- 
inward  feeling  where  the  lipe  meet  and 
seal  around  the  mp.  The  upi>er  teeth  are 
in  contact  with  the  mp  and  the  right  hand 
thumb  aids  by  gently  wedging  or  sup¬ 
porting  the  mp  in  the  nwuth  with  the 
upward  lift.  This,  I  believe  Insures  a 
firm  vibrating  surface  where  the  reed  lies 
without  too  much  bite  or  pinching  effect 
of  the  reed.  The  even  pull  of  the  lip  and 
facial  muscles  around  the  entire  mp  Is 
fundamental.  Not  too  much  lower  Up 
over  the  teeth  will  help  to  free  the  rded 
in  the  mouth.  Also  keep  the  mp  In  Ike 
mouth  as  far  as  possible  without  losing 
control  of  the  lowermost  tonea  of  the 
clarinet.  The  facing  on  the  mouthpiece 
is  important  with  regard  to  the  distance 
one  can  put  it  In  the  mouth.  Short  fac¬ 
ings  give  better  results  If  placed  quite  far 
In  the  mouth  while  with  longer  facings 
the  opposite  In  true.  My  teeth  contact  the 
mp  about  H'  from  Ita  tip.  In  addition 
to  all  thia.  In  order  to  get  a  big  tone  one 
must  keep  the  throat  aa  open  and  relaxed 
aa  possible  and  give  full  suport  from  the 
breath— deep  natural  diaphragm  breath¬ 
ing  la  necessary. 

Quesflos;  What  Is  the  solution  to 
wheesy  throat  tonea?  How  can  1  get  a 
free  big  tone? 

Anatcer:  By  throat  tones  we  refer  to 
the  O,  at,  A  and  Bt  on  the  treble  staff. 
These  are  weak  and  uncertain  because 
such  a  short  part  of  the  clarinet  Is  being 
used  In  producing  them.  Aa  proof  of  this, 
the  player  might  lay  aside  the  lower  joint 
of  hia  instrument  and  he  will  find  that 
A  and  Bk  will  sound  about  as  well  with¬ 
out  It. 

A  poor  mouthpiece  shows  up  badly  oa 
these  notes  perhaps  more  quickly  than 
upon  any  other  register.  Likewise,  a  stiff 
peed  or  one  which  responds  poorly  will 
give  feeble  results  on  these  connecting 
tonea.  Another  way  of  stating  the  prob¬ 
lem  is  to  say  that  a  flexible  reed,  a  good 
lay  on  the  mouthpiece,  and  a  well  opened 
throat  cavity  will  help  fill  the  body  of 
tone  on  these  normally  weak  notes.  I" 
regard  to  fingering  aa  an  aid  for  improv¬ 
ing  the  throat  tones  I  am  very  happy 
with  the  results  on  Bk  of  using  regular 
fingering  (the  A  key  and  register  key) 
plus  holes  I  and  (  and  the  C  key.  This 
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btip  may  b«  utilised  In  many  places  where 
the  line  trill  key  B»  flncerinic  cannot  be 
reached.  In  certain  solo  imnaasee  which 
are  slow  I  make  frequent  use  of  the  trill 
■nicerlnir  which  of  course  la  the  A  key 
and  rl(ht  hand  aide  lever  second  from  the 
top.  On  the  notes  O  and  A  I  often  hold 
down  the  holes  4-d-d  for  added  resonance 
and  better  pitch,  particularly  when  the 


upper  part  of  tbe  clarinet  la  warmer  than 
the  lower.  The  holes  lower  the  pitch  Just 
a  bit.  Kven  holes  2-3  are  sometimes 
needed  to  lower  the  pitch  adequately. 
Kxperlmentatlon  Is  the  solution. 

(More  of  Mr.  Cox's  questions  will  be 
answered  In  the  next  Issue.  Tou  are  In¬ 
vited  to  send  questions  direct  to  Ueorre 
Wain,  Oberlln.  O.) 


Perma-Cane 

THr  PLASTIC  COATLD  CANt  RtED 


^tat  TtlsL  (bwaaJL 
youJL  J-luisL  QunAiionA, 

Send  Them  to  the  Rex  Elton  Fair  School  of  Flute  Playing. 
957  South  Corona  St.,  Denver,  Colorado 


Fair  Fracticinq  Habits,  Good  and  Bad 

Whenever  you  hear  an  artist  perform- 
inc  on  any  musical  Instrument,  you  may 
be  sure  that  he  has  trained  himself  to 
food  practiclnc  habits.  First  of  all,  we 
should  try  to  "sinK”  on  or  through  our 
bistrument.  The  tone  la  the  voice,  and 
srithout  it,  we  are  producing  nothing, 
BO  matter  how  deft  we  may  be  at  execut¬ 
ing  the  notes.  To  produce  an  Interest¬ 
ing.  beautiful  and  inspiring  tone  requires 
a  sensitive  and  flexible  Up  or  embouchure 
which  can  best  be  developed  through  the 
MIowing  method. 

Start  with  E  or  F  (second  above  the 
low  C).  with  a  mere  whisper  of  a  tone, 
or  If  there  Is  no  tone  at  all,  but  instead, 
last  a  whispering  sound,  let  this  develop 
Into  a  tone  and  then  let  this  tone  cres- 
Mndo  to  a  forte,  and  then  decrescendo 
back  to  the  original  whisper.  To  begin 
with,  hold  the  teeth  as  closely  together 
u  possible.  To  develops  the  tone,  let 
Ike  teeth  come  farther  and  farther  apart. 
This,  In  turn,  will  automatically  enlarge 
the  opening  of  the  lips,  thereby  giving 
dK)re  volume  to  the  tone.  The  diminuendo 
■ay  be  accomplished  by  directly  revers* 
lag  this  action.  Following  a  few  minutes 
M  such  application.  It  will  be  well  to  prac¬ 
tice  any  study  including  the  slurring  of 
both  close  and  wide  Intervals.  As  a  con¬ 
clusion  to  these  tone  studies,  we  would 
suggest  that  you  play  some  slow  melody 
that  is  particularly  appealing  to  you,  put¬ 
ting  forth  every  effort  to  make  that 
■elody  as  beautiful  as  you  can. 

Following  this,  of  course,  comes  the  study 
sf  technic.  Many  times  In  this  column  we 


have  stressed  the  importance  of  being 
perfectly  familiar  with  all  the  scales  and 
chords  or  arpeggios.  These  are  the  foun¬ 
dation  of  all  passages,  and  when  one  has 
learned  to  play  them  with  precise  Anger 
movements,  all  the  other  tone  figures  will 
be  easily  and  quickly  mastered.  It  Is 
most  certainly  a  waste  of  time  to  rei>eat 
and  repeat  again,  passages  that  have  once 
been  mastered.  Therefore,  the  truly  dif¬ 
ficult  combinations  of  various  passages 
should  be  chosen  as  our  field'  of  opera¬ 
tion.  If  this  difficult  spot  should  include 
four  notes  only  (or  perhaps  three  or  even 
the  passing  from  one  note  to  another, 
such  as  high  O  to  A)  let  us  play  such 
Itassages  over  and  over.  Repeat  until 
such  combinations  are  no  longer  difficult 
for  us.  Such  difficult  finger  movements 
must  be  played  very  slowly  at  first,  mak¬ 
ing  sure  that  there  are  no  foreign  notes 
appearing  between  those  that  are  de¬ 
manded.  Then  increase  the  tempo  little 
at  a  time.  E>ventually  you  will  be  thrilled 
to  find  that  you  can  do  them  in  a  fine 
clean  cut  manner.  TVhen  this  has  been 
accomplished,  then  your  time  has  been 
well  spent.  Remember  this  though,  above 
all.  If  you  are  to  rise  to  such  heights 
smoothness  of  execution  must  be  your 
aim,  and  evenness  of  performance  can  be 
gained  only  by  operating  from  a  founda- 

Studies  for  fke  Monfk 
Last  month  we  had  the  Dominant 
Seventh  Arpeggios  ascending.  This  month 
we’ll  have  them  detcending.  AVe  are 
hoping  that  many  of  you  are  enjoying 
these  studies.  Here  they  are : 


BEHER 


NEW 


nm  ewa  S  NK— CK-MMI 01  CHaw 

IN  a  few  short  weeks  Periiis-(^ne  Reeds  ksvs 
become  the  first  choice  of  tbe  finest  mnsicians 
on  the  air,  theatres  and  night  clubs.  Perms- 
C^e’s  success  is  due  to  their  ability  to  ont-psr- 
form  any  reed  nuide.  Tbe  finest  of  specially  ctM 
cane  reeds  is  used  and  each  reed  is  coated  with  a 
plastic  that  nukes  it  durable,  waterproof,  and 
builds  a  "heart”  in  tbe  reed  never  obtained  In 
any  other  tyM  of  reed.  No  harshness  or  huts. 
Every  reed  plays.  Manay-Bmck  Gowfwntsa. 

Used  sad  Endorsed  by  lha  Rosd  Sactlont  of 
NEIL  EONCHU,  WbODY  HERMAN,  JOE 
REICHMAN  sad  Other  leads. 

Prices  la  U.  S.  A.: 

Cloxiawt  SOe  -  Alto  Sox.  BSc 
Tonor  Sox.  75e 

Sold  ly  AH  Lssdtaq  Oeelers  er  Write  te: 

PEl^-CANE 

211  S.  WABASH  AVENUE.  CHICAaO.  ILLINOIS 
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TONE  BUILDING 
and  INTONATION  STUDIES 

for  Bands 
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MAKE  YOUR  fRESBIT 
MFORMS  lOOK  IKE  MtW! 


BccauM  neither  yon  nor  we 
would  hare  it  any  other  way. 
uniforma  for  Officen  of  Amcr* 
ica’i  armed  forcei  have  been  and 
ore  receiving  fint  call  on  Crad* 
dock  production. 

But,  even  though  yon  may  not 
be  able  to  purchaw  all  new  uni- 
forme  for  your  band,  you  can 
spruce  up  your  present  uniforms 
with  replacements,  ornaments, 
braids,  other  accessories — and 
have  a  new  looking  band. 


*  WrH*  feduy  for 
Idoos  and  loggos- 
tiem  on  how  to 
ro'etylo  your  bond. 
Addrossi  tAND 
SfRVICC  DEPART- 
AAENT. 

Ani  r9m»mh0r  iktu 
The  closer  wc  set  to 
Victory,  the  mor* 
money  It  coils  to 
reich  it.  Buy  War 
Banda  and  Stamps. 
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tion  properly  constructed.  By  this,  we 
mean  that  this  foundation  must  be  free 
from  a  bad  haitd  and  finger  poeltlon.  Let 
the  fingers  assume  a  curved  (forward) 
poeltlon  with  the  finger  tips  held  just 
above  the  cups  of  the  keya  Playing  or 
operating  the  keys  wKh  the  middle  Joint, 
letting  the  fingers  bend  backwards  at  the 
Joints,  lifting  the  fingers  too  high  when 
releasing  the  keys,  and  the  nuisance  of 
long  fingernails  that  will  not  allow  the 
easy  graceful  position  herein  advocated, 
must  not  be  endured.  We  might  add  also, 
that  many  players  not  only  lift  their 
fingers  too  high  off  the  keys  but  that  they 
are  kept  at  on  uneven  distance  from  the 
keys.  This  complicates  finger  action  un¬ 
necessarily  In  that  by  so  doing,  each 
finger  Is  put  to  the  disadvantage  of  hav¬ 
ing  to  travel  a  different  distance  than 
that  of  his  brother.  Tou  can  see  that 
such  procedure  Is  most  *  certain  to  lend 
complications  and  to  make  It  nearly  im¬ 
possible  to  play  scales  and  arpeggios 
smoothly  and  evenly. 

Now  that  our  tone  is  fine,  and  the 
finger  technic  Is  Improved,  maybe  we 
should  give  the  tonguing  of  our  tones 
some  consideration. 

Owing  to  the  fact  that  there  Is  great 
variations  In  our  physical  selves.  It  Is 
rather  difficult  to  offer  a  prescription  that 
will  be  Just  right  for  everybody.  To 
properly  tongue  the  tones  of  the  flute  re 
quires  a  great  deal  of  careful  diagnosis 
on  the  port  of  the  teacher,  and  much 
careful  and  thoughtful  application  on  the 
part  of  the  students.  For  a  good  begin 
ning,  we  must  assume  an  easy  and  na 
tural  position.  At  first.  It  Is  well  to 
imagine  that  a  hit  of  thread  or  other 
foreign  matter  Is  lodged  on  the  tongue 
then  try  to  dfa-lodge  It  by  the  natural 
process  of  spHtlng  it  out.  Avoid  thrust¬ 
ing  the  tongue  through  the  lips.  The 
longer  the  thrust,  the  longer  will  be  the 
tinne  required  to  prepare  the  tongue  for 
tonguing  the  next  note.  In  playing  the 
lower  tones,  it  Is  well  that  most  of  us 
use  "De"  (as  in  Deck),  To  play  the 
lower  tones  requires  that  we  assume  a 
smiling  position,  and  this  because  the 
column  of  air,  as  It  Is  propelled  against 
the  sharp  edge  of  the  outer  wall  of  the 
flute  embouchure,  should  be  elongated. 
And  now, — to  smile  and  then  to  pronounce 
the  word  "too"  or  to  tongue  to  the  lips, 
makes  for  contortions  that  to  say  the 
least,  make  us  feel  uncomfortable  be¬ 
cause  we  are  demanding  co-ordination  of 
muscles  working  >  under  very  decided 
handicaiis.  As  you  proceed  up  the  scale 
from  the  low  C,  use  the  "De”  to  about 
(},  then  gradually  change  the  pronunci¬ 
ation  to  "too"  following  up  to  about  (1 
or  A  above  the  stafT.  From  there  on  up, 
the  tongue  seems  bound  to  find  the  Ups 
for  best  results.  The  higher  notes  call 
for  a  more  pointed  tongue  with  a  little 
more  determination  in  the  forward  thrust 
In  double  tonguing  the  lower  register,  let 
the  “words”  De  Oe"  (the  "Oe"  as  In  get) 
he  used.  Then  gradually  sharpen  the 
tongue  to  "Tu  Ku".  In  triple  tonguing 
this  same  process  may  be  used  except 
of  course  to  add  the  third  syllable  which 
Is  the  repetition  of  the  first.  ‘As  for  In 
stance  "De  Oe  De"  and  "Tu  Ku  Tu* 
Tonguing  Is  a  sensational  something  that 
requires  careful  self  analysis  on  the  part 
of  the  player.  May  we  add  pleiMe:  that 
much  time  and  thought,  backed  by  many 
years  of  playing  and  painstaking  teach 
Ing  has  gone  Into  this  little  essay,  and 
we  are  hoping  that  those  of  you  who  need 
this  bit  of  advise  and  help  will  give  It 
most  careful  consideration,  so  os  to  get 
the  moet  out  of  It  Our  only  reason  for 

(Please  furs  to  pope  14) 


Dresfi  iq>  your  School  Band  for 
it*  important  Victory-Morale 
job  at  home.  This  is  Patriotic. 
We  have  ample  stocks  of  fine 
School  Band  Uniform  fabrics; 
a  wide  selection.  Write  us  for 
samples,  prices,  and  ideas  for 
smart  uniforms. 

UNIFORMS  RY  OSTWALO,  INC. 
IS  Eett  IMk  St..  New  York.  N.  Y. 


UNIFORMS 


SpeeiaUxing  in 
Designing 
EXCLVSIVE 
Band  and  Orchestra 
Attire 
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Maretu  Ruben,  Ine. 
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PICCOLO  Conn  Cbd.  G(  (GoU  PUted)  A-1. 
in  Caac,  $60.00.  Send  inbicct  to  trial.  E.  Straaic 
Snitb,  JJJO  Ljrndalc  Are.,  Baltimore  IJ,  Md. 


lELMAR  baas  clarinet  and  Coon  bnaa  trombone, 
both  in  fine  caaca  and  overhauled.likc  new.  Priced 
Ion.  Ilintoo  Parker,  814  Sberman  Atre.,  Peoria, 
ID. 


FOR  SALK — Conn  Kb  aonaapbone  with  caae, 
aacd  very  little,  $175.00.  Pedler  Premier  clarinet, 
$75.00.  Bucacber  Ariatocrat  m«al  clarinet,  $47. 5A 
New  ailTcr  flute,  $65.00.  Martin  trombone,  $65.00. 
Conn  trombone,  $J7.50.  Conn  alto  aax.,  $75.00. 
~  ~  a,  $75.00.  All  in- 


Baiaooo.  Cona^atory  ajratem,  $75.00.  All  in- 
alnimenta  fuaranteed  like  new.  Send  lor  liat  oi 
aar  reconditioned  inatrumenta.  Wanted  ua^  in- 
atrumenta  ol  all  kinda.  Mnaiciana  Supply  Co., 
618  Middlebnry  St..  Elkhart,  Ind. 


FOR  SALB — French  Horn.  Practically  new. 
Uaed  only  two  montba.  Excellent  condition. 
1180.00.  Manaret  Uuebner,  620  Bryaon  St., 
Vonnsatowa,  Ohio. 


FOR  SALE — Ueckel  ayatem  baaaoon,  Koblert 
eboe,  Uaynea  and  Sclmcr  flutea,  Sclmer  clarinet, 
Olda  cornet,  and  other  qnaUty  inatrumenta.  Write 
your  needa.  School  Muaic  Service.  Champaign, 
lUinoia. 


BASSOON — Heckel  ayatem  and  special  ieaturca, 
food  tone,  25 -Keys,  silver  plated,  pre-war  price, 
$J70.00.  Also,  one  food  Conn  late  model  Eb 
mxopbone,  fo^  pads,  tuning  screw  on  moutb- 
$125.00.  PaJ  C.  Hictt.  15250  Steel.  Detroit, 


DISPOSING  OP  MY  INSTRUMENTS  before 
traving  for  the  service:  August  Buffet  17-6  Bb 
•ood  clarinet,  case;  overhauled — $110.00.  Paul 
Buffet  17-6  Bb  wood  clarinet,  case;  overhauled — 
$90.00.  Three  Star  metal  Bb  clarinet,  new  case; 
evcrbaulcd — $55.00.  Gloritone  metal  Bb  clarinet, 
caae;  overhauled— $55.00.  Valctte  metal  Bh  clari¬ 
net,  caae;  A-1 — $50.00.  Lorce  wood  oboe.  Plateau 
hrys,  aax  fingering,  overhauled,  plays  in  tunc, 
ic^  buy — $250.00.  Holton  ailverplate  C  soprano 
mx,  case;  A-1— $12.00.  King  silverplatq,  Bb 
■night  aax.y  case;  A-1 — $20.00.  Bueachcr  alto 
MX.,  gold  plate,  case;  Al — $60.00.  Holton  alto 
MX.,  ailverplate.  caae;  A-1 — $60.00.  Bueachcr 
karilone  sax.,  ailverplate,  case  and  special  stand, 
avcrhauled— $120.(ra.  Cleveland  melkmhooc  (F  ana 
Kb),  ailverplate,  case;  A-1 — $40.00.  Gretsch- 
American  trumpet,  ailverplate,  case:  A-1— $55.00. 
Frank  Italiano,  Bandmaster,  Ricnland  Center, 
Wisconsin. 


FOR  BALBi — New  Sclmcr  flute,  model  “90”.  An 
aaccptionsl  buy  for  anyone  who  makes  a  reason¬ 
able  offer.  Okst  G.  Hertsgaard,  1215  Augusta 
St..  Racine,  Wise. 


Bcconditioned  metal  Bb  clarinet,  plush  lined  case, 
$27.50.  Conn  Euphonium  adjustable  bell,  front 
hell,  silver  plated,  in  caae,  $85.00.  Joseph  Jiran, 
1555  W.  18th  St.,  Chicago.  III. 


TROMBONES— Conn,  silverplatcd,  case,  $70.00. 
York,  silver  plated,  caac,  $57.50.  Kiu,  gold 
hequered,  case,  $75.00.  OtbcTa,  $50.00,  up. 
Da  Voe’a,  5258  Oakland  Street,  Phila.  24,  Pa. 


DtVOE’S  HAVE  THOSE  INSTRUMENTS. 
Before  ordering  don't  fail  to  get  our  prices  on 
instruments  needed  for  your  school  band.  We 
Mderstand  your  requireinents  from  years  of  prac- 
iieal  school  experience  and  assure  satisfaction.  We 
dap  any  instrument  to  schools  entirely  on  approval. 
De  Voe'a,  5258  Oakland  Street,  Phila.  24,  Pa. 


CONN  BARITONE  SAXOPHONE  —  Silver 

a  ted,  completely  reconditioned,  with  case,  $85.00. 

n  Bucscher,  silver  plated,  with  new  sipper 
(Bver,  $80.00.  Trial.  De  Voe’a,  5258  Oakland 
Street,  Phila.  24,  Pa. 


FRENCH  HORNS— Boston  single,  brass  lac- 
•cred,  $95.00.  Boston  double,  silver,  $145.00. 
Ctmn  single  (piston),  silver,  $95.00.  Trial. 
De  Voe's,  5258  OakUnd  Street.  Phila.  24,  Pa._ 
CONN  ALTO  HORNS— Silver  plated,  completely 
weonditioned.  with  cases,  $47.50.  Others,  $50.00, 
to.  Shipped  trial.  De  Voe's,  S25S  Oakland  Street, 
niU.  24,  Pa. 


MARTIN  gold  lacquer  alto  saxophone,  $110.00. 
Sclmcr  French  trombone,  $125.00.  Alto  horns, 
$52.50  and  up.  Sclmer  Bb  clarinet,  $155.00. 
Lange  Wicadader  Heckel  system  bassoon,  $525.00. 
Holton  baritone  saxophone,  $145.00.  Kohicrt 
Conservatory  oboe,  $195.00.  Olds  brass  gold 
lacquer  trombone,  $95.00.  Bueachcr  bell  front 
baritone  horn,  $I50.00.  Orsi  baas  clarinet,  $225.00. 
DeBois  alto  clarinet,  $195.00.  Buffet  A  clarinet, 
full  Boehm  system,  $65.00.  Orsi  double  French 
bom,  $155.00,  Martin  French  bom,  siimlc, 
$155.00.  New  Buffet  military  English  bom.  Key 
F,  $125.00.  American  Standard  Eb  sousapbone, 
case,  $225.00.  Conn  BB  recording  bass  born, 
silver  plated,  $175.00.  Conn  Euphonium,  2  bells, 
4  valves,  $125.00.  Greville  military  oboe,  $65.00. 
Orsi  Conservatory  oboe,  $175.00.  Baritone  horns 
from  $45.00  up.  Piccolo  made  by  Bettoney, 
$59.50.  Martin  alto  saximhonc,  $89.50.  Holton 
aho  tax<»hone,  $77.50.  Holton  tenor  saxophone, 
$95.00.  Conn  flute,  $75.00.  Guy  Humphrey  flute, 
$80.00.  King  meHophone,  $67.50.  York  tnello- 
pbone,  $57.50.  Loree  oboe,  $275.00.  King  trum¬ 
pet,  $45.00.  String  bast,  $85.00.  Trombones,  trum¬ 
pets,  cornet^  from  $40.00  up.  Violin  outfits, 
U5.00  up.  Pan  American  French  horn,  $120.00.. 
Highest  prices  paid  for  instruments.  Bargain 
List  on  Request.  Trades  and  Exchanges  solicited. 
Meyer's  Musical  Exchange  Co.,  454  Michigan, 
Detroit  26,  Michigan. 


KOHLERT  (^nservatory  system  oboe,  like  new, 
$170.00.  Pedler  Heckel  system  bassoon,  in  A-1 
condition,  $190.00.  10x14  Street  drum,  cover, 

sticks  and  sling,  like  new,  $20.00.  Regent  cornet, 
silver  plated,  T&e  new,  $50.00.  Regent  clarinet 
Boehm  system,  $55.00.  American  artist  flute  Key 
C,  $100.00.  (Chaplin  wo^  clarinet,  $85.00.  York 
bwitone  saxophone,  $85.00.  Leedy  floating  head 
separate  tension,  5x14  drum,  $35.00,  with  case. 
Cello,  $25.00.  Viola  outfit,  $25.00.  Violin  outfits, 
$12.00.  We  will  buy  or  trade  for  your  oki 
instruments.  Crestline  Music  Shop,  Crestline, 
Ohio. 


Reconditioned  Pedler  boehm  bass  clarinet  $250.00. 
Bettoney  boehm  alto  clarinet  $175.00.  Bnffet 
albert  bass  clarinet  $150.00.  Pedler  albert  alto 
clarinet  $85.00.  Military  Oboe  $M.00.  Barbicr 
S.P.  Sax.  fingering  oboe  $125.00.  Buescher  S.P. 
Bass  Sax.  $150.00.  Conn  S.P.  Baritone  Sax. 
$125.00.  No  lume  G.L.  Baritone  Sax.  with  stand 
$95.00.  F.A.  Buescher  BB  Sousaphone  $195.00. 
(^nn  BB  Sousaphone  $225.00.  King  BB  Record¬ 
ing  Baas  $200.00.  York  U.S.A.  New  Eh  Record¬ 
ing  Bass  $185.00.  Holton  4  valve  S.P.  upright 
bass  $165.00.  Conn  S.P.  Eb  upright  bw  $125^. 
Brats  Eb  bast  $65.00.  York  Baritone  bora  $75.00. 
Conn  Baritone  Horn  $95.00.  King  baritone  bom 
$90.00.  King  upright  alto  bom  175.00.  Holton 
upright  alto  bom  $70.00.  Holton  Recording  Bari¬ 
tone  Horn  $15O.O0.  King  double  bell  recording 
baritone  horn  $175.00.  King,  Omn,  Holton  Mel- 
lophones  $6O.O0.  Kohlert  military  English  Horn 
$125.00.  King  S.P.  Trombone  $65.00.  (^onn  G.L. 
Trombone  $65.00.  Conservatory  system  oboe 
$200.00.  New  Artley  Sterling  Silver  Flute  $225.00. 
Conn  S.P.  Boehm  C.  Flute  $75.00.  New  G.L. 
French  Horn  $140.00.  York  G.L.  French  Horn 
$115.00.  King  S.P.  Alto  Sax.  $80.00.  Buescher 
S.P.  C  MeMy  Sax.  $45.00.  Glockenspiel  outfit 
$57.50.  Leedy  2)4  octave  vibraphone  $225.00. 
Deagan  3  octave  vibraphone  pearl  nnish  with  cases 
$325.00.  New  craciwoof  Cellos  Special  price 
while  they  last  $5d.50.  Comets,  trumpets,  clmri- 
nets,  trombones,  flutes,  saxophones,  Sonsaphones, 
baritones  frencJi  boms  etc.  at  bargain  school 
prices.  Hundreds  of  instruments  available  for  im¬ 
mediate  delivery.  Write  for  bargain  list.  We  also 
buy  for  cash  or  take  trades.  Write  ns  what  you 
have.  Adelsons  Musical  Instr  inent  Exchange, 
446  Mich.  Ave.,  Detroit  26,  Mkh. 


MISCELLANEOUS 


Recordings— 1900/1942.  Thousands,  Clarke, 
Kryl,  Rogers,  Pryor,  Cimera,  Sousa,  etc.  Great¬ 
est  singers;  early  stars  stage  and  vodvil;  celebri¬ 
ties.  5(XI  Goodman,  500  Crosby,  all  popular  Name 
Bands,  early  and  recent.  State  wants.  Josephine 
Mayer,  Santa  Barbara,  (^Kf. _ 

HERBERT  CLARKE  teUa  aU  his  experiences, 
trials  and  triumphs  in  his  book  "How  I  Became 
a  Cometist.”  Only  $1.00.  Joseph  Huber,  3413 
Wyoming,  St.  Loots  18,  Mo. 


MAKING 


WALDO  OBOE  REEDS  guaranteed  handmade. 
Not  a  commercial  but  a  pUyer'a  reed.  Selected 
cane,  easy  blowing,  beautiful  tone,  perfect  pitch, 
as  used  by  me  in  Philadelphia  Orenmt^  Gold¬ 
man  Band.  Each  reed  rings  "A"  tuning  gong 
sympathetically.  Test  your  embouchure,  nofes- 
sional  model,  $1.00,  3  for  $2.75.  Sold  direct  only. 
Maxim  Waldo,  1475  Grand  Concourse,  Bronx, 
New  York. 


OBOE  REEDS — Reeds  of  professional  quality, 
best  material  and  workmanship.  Finest  material 
and  440  pitch.  Expert  repairing  and  overhauling. 
Alfred  A.  Wales,  110  Indiana  Ave.,  Providence 
5,  R.  I. 


OBOE  REEDS — I  will  make  your  reeds  perfect 
as  the  ones  I  use  in  Cincinnati  Symphony  Orches¬ 
tra.  Easy,  beautiful  tone,  perfect  pitch,  mounted 
on  Loree  tubes,  $1.15,  each;  6  lor  $6.50.  Oboes, 
new,  used.  Andre  Andraud,  6409  Orchard  Lane, 
Cincinnati  13.  O. 


BASSOON  REEDS— The  Ferrell  Bassoon  Reeds 
are  nationally  known  among  school  bassoonists 
for  their  satisfactory  service.  Ready  to  play, 
easy  blowing,  responsive  in  attack,  bi^  brilliant 
tone.  Fortunately  still  made  from  limited  stock. 
Genuine  French  cane.  Four  (4)  reeds,  $3.40;  $9 
per  doeen.  Order  now.  John  E.  Ferrell,  3535-A 
Juniata  Street.  St.  Louis  18,  Mo. 


HINES  CLARINET  AND  SAXOPHONE 

REEDS — Nationslly  known  for  student,  profes¬ 
sional  and  artist.  Reeds  made  from  prime  q^lity 
cane.  No  synthetics — No  treated  re^l  Highly 
endorsed  by  leading  bann  and  symphony  orenes- 
tras  from  coast  to  coast.  If  your  deaW  cannot 
supply — Write:  Hines  Reeds,  Box  S580,  Gulfport, 
Miss. 


MUSIC  AND  ARRANGEMENTS 


IMPERIAL  PAGEANT,  a  new  concert  march. 
It’s  different,  not  too  difficult.  Full  band,  including 
conductor’s  score.  C  Flute,  Alto,  and  Bass  Clari¬ 
net  parts,  $1.00,  postpaid.  Harry  McGowcn,  210 
Pine  St.,  Sylacanga,  Ala. _ 


BANDMASTERf  1 1 1  Two  snappy,  melodioas 
numbers  you  should  have:  "Premier  Armour," 
concert  waltx,  “Tatler"  March.  Solidly  ar¬ 
ranged.  band,  orchestra.  75  cents.  Jim  Mack. 


UNIFORMS 


WE  HAVE  choir,  graduation/  glee  club  robes, 
$3.75  each.  Write  for  further  details.  Have  you 
robes  to  sell  us  or  exchange?  Lindner,  153-S 
West  33rd  Street,  New  York  1. 


FIFTY  Shakos  (new),  assorted  colors,  sixes, 
$5.00 — $4.00.  Large  baton,  $7.00.  Majorette  cos¬ 
tumes,  all  kinds,  $4.00.  Tuxedo  suits,  $10.00. 
Double  breast^,  $16.00.  Wallace,  2416  N.  Hal- 
sted,  Chicago.  _ 


TWENTY  white  caps,  NEW.  $40.00.  30  blue, 
$45.00.  35  blue  trousers,  $50.00.  45  maroon 

coats,  $90.00.  30  blue,  $30.00.  Free  Lists.  Wal- 
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„d  costs,  military  collars,  assorted 
$50.00.  Thirty  r^  coats,  30  caps, 
gray  maroon  coats,  lapel  collars, 
excellent  buy,  $120.00.  (42)  Blue  velvet  mess 

jackeU,  $126.00.  Wallfce,  2416  N.  Halsted,  Chi- 


See  Following  Page 
for  More 
BARGAINS 
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Classified  Continued 

WANTED  TO  BUY _ 

WKWANTYOUR  MUSICAL  INSTRUMENT! 
We  will  pajr  jron  the  bichcit  plica  I  li  jrou  have 
any  o<  tne  MIowinit  inatramenti  or  any  otbcra, 
plaae  communicate  with  ni  by  mail  or  rend  in 
your  inatrumcnta  for  appraiial.  We  apccially 
want  laxophonei,  comelt,  trumpeti,  mellophonn, 
French  horna,  clarinett,  oboa,  bauoona,  touta- 
phona  Suta,  alto  homt,  baritone  homa,  and  slide 
irombooa.  Whether  you  want  to  tell  outricht  or 
trade,  we  will  quote  you  hinhat  cash  or  trade-in 
allowance.  If  our  offer  isn't  satisfactory  to  you, 
we  will  return  your  instrument  at  our  expense. 
We  buy  all  musical  instruments.  Meyer's  Musical 
Kxchance  Co.,  4S4  Michigan,  Detroit  26,  Midi- 
■can. 

We  will  pay  bicb  prica  lor  your  musical  instru¬ 
ments.  Especially  need  oornets,  trumpets,  metal, 
wood  A  ebonite  clarinett,  trombona,  fluta,  oboes, 
bassoons,  french  boras,  baritone  horns,  saxophones 
of  all  kinds,  baas  A  alto  clarinets,  percussion  in¬ 
struments,  string  instruments,  vibrapnona,  marim¬ 
bas,  etc.  Write  us  what  you  have  or  send  in  for 
cash  appraisal.  Adelaons  Musical  lostrument  Ex¬ 
change,  446  Mich.  Are.,  Detroit  26,  Mich. 

“YOUNG  MUSICIANS  WANTEDI**— to  comb 
your  attics  and  spara  and  send  your  idle  metro- 
noma,  music  stands,  and  all  types  of  used  Musi¬ 
cal  Instruments  to  Brown's  Music,  2JI  John  R 
St.,  Detroit  26,  Michigan.  Ours  it  an  honest, 
current,  up-to-date  appraisal  and  cash  purchase. 
We  pay  pmtage.  In  case  of  necessary  return 
of  any  received  merchandise,  we  pay  both  ways. 

FOR  SALE 

FOR  SALE — 7i  band  caps,  red  wool  lined  with 
white  sateen.  67  red  wool  caps  to  match,  5  white 
wool  caps  with  red  band.  Miscellaneous  sixa, 
in  good  condition.  Price  reasonable.  Boise  High 
School,  Boise,  Idaho. 

$  Buy  War  Bonds  ^ 

*  and  Stamps  % 
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ONLY 


By  Roger  Lee 


taking  the  time  from  a  very  busy  sched¬ 
ule  to  write  such  articles  la  prompted  by 
our  sincere  desire  to  help  as  many  of  you 
as  we  can  reach.  In  your  dealrea  to  play 
the  flute  and  to  play  It  well. 

Flute  OverlMulin9 

Uueation.’  A  Mr.  D.M.  from  Han  An¬ 
tonio,  Texas  recently  wrote  us  to  the  ef¬ 
fect  that  he  had  a  very  fine  flute  that 
was  in  need  of  a  general  overhauling  and 
he  wanted  to  know  where  we  would  ad¬ 
vise  him  to  send  It.  We  suggested  that 
he  send  it  to  this  columnist,  adding  that 
if  he  cared  to  do  so,  we  would  sut>ervlse 
the  entire  Job  as  a  part  of  our  servk-e  to 
our  readers.  He  did  so,  the  flute  was 
returned  to  him  and  the  following  let¬ 
ter  has  been  received. 

‘The  sterling  sliver  flute  which  I  sent 
you  for  a  complete  “going  over"  has  been 
received.  It  was  certainly  line  of  you  to 
supervise  the  overhauling  of  my  Instru¬ 
ment.  It  looks  like  new  and  I  believe 
that  It  plays  even  befler  than  when  new. 
The  help  and  general  service  that  you 
are  offering  through  your  column  in  The 
SCHOOL  MUSICIAN  la  truly  receiving 
National  Acclaim.  My  position  requires 
that  I  travel  all  over  this  good  old  United 
States,  and  being  the  flute  fan  that  I 
am,  I  make  It  a  point  to  meet  flutists 
wherever  I  go.  There  are  few  Indeed 
that  know  nothing  of  The  SCHOOL 
MUSICIAN  and  of  your  column.  Keep 
It  up  fellows,  for  all  of  you  are  doing 
that  which  la  of  most  Importance  at  such 
a  time  of  strife  and  turmoil. 

Trillt 

Guestfon;  My  problem  Is  how  to  make 
trills  that  will  please  our  band  director. 
Although  I  have  a  chart  showing  how 
they  should  be  nutde.  It  seems  impossible 
for  me  to  understand  It.  Your  help  will 
be  appreciated  much.  D.M.  Chicago. 

Assicer;  Tour  sole  ambition,  so  far  as 
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playing  trills  correctly,  seems  to  be  ~ 
please  your  director.  Let  me  add  pie 
that  to  please  your  director  would 
doubtedly  be  to  play  correctly  and  t 
In  turn  should  please  Dorothy  more  i 
anyone  else  In  the  world.  If  you  are 
love  with  your  flute  (as  most  of  us  fl 
Ists  are)  then  it  should  be  of  great  sa 
faction  to  play  well,  every  phase  of  pi 
ing  considered.  It  is  more  likely  t 
not,  that  your  flute  will  be  one  of  y 
companions  through-out  your  whole  II 
and  If  so,  you  are  doing  much  to  add  la< 
your  own  happiness  and  contentment  1 
learning  all  that  you  ran  about  the  play 
Ing  and  handling  of  your  silver  voi 
Instrument.  Following  are  the  trills  yog 
have  asked  about.  Please  be  assured  that 
it  la  my  pleasure  to  help  you. 

C  sharp  above  the  staff  to  D.  Play  C’ 
sharp  open,  trill  1st  triller  key.  C  sharpj 
to  D  sharp.  Open  C  sharp,  trill  both, 
triller  keys.  C  sharp  to  D  sharp  on  the 
staff.  Open  C  sharp,  trill  second  triller' 
key.  High  F  sharp  to  O  natural.  F 
sharii  regular  way,  trill  thumb.  F  sharp 
to  a  sharp.  F  sharp  regular  way,  trill 
thumb  and  1st  Anger  left. 

Ruts  Obligato 

Guestios;  I  have  been  asked  to  play  Lo 
Hear  the  Gentle  Lark  with  a  line  soprano. 
The  ending  with  a  measure  of  slurred 
high  A  to  F  has  me  worried.  How  can 
this  best  be  made?  D.  R  Kansas  City, 
Mo. 

Anstcer:  The  passage  you  have  men¬ 
tioned  has  been  the  cause  of  concern  for 
many,  and  Is  not  pleasingly  effective  evea 
when  played  well.  If  you  must  play  It 
as  written,  play  the  A  regular  way,  the 
F  like  B  flat  with  the  thumb  key.  How¬ 
ever,  It  la  better  to  change  the  notation 
to  read  F  C  A  F  A  C,  arpeggio  effect  In 
rhythms  of  six,  four  groups  to  the  meas¬ 
ure,  AND— quite  naturally,  six  notes  to 
the  count. 


Send  Now  for  this  Complete  Instructor 

How  to  Twirl  a  Baton 


Tbit  saw,  right  np-to-tha-mlnuta  adHioa 
of  “How  to  TwiH  a  Baton“  it  tha  most  com- 

Elata,  authoritativa  and  officially  accarata 
atoll  twirling  inttryctor  avar  publithad. 
Covart  37  tubiaett,  including  all  rudimantt 
and  all  officially  raquirad  twirit  and  routlnat 
utad  in  tekool  contatH. 

From  Beginnor  to  Champion 

Starting  «dth  tha  mott  primary  tundaman- 
talt  of  tha  art,  tkit  book  caratully  but  tsdttly 
laadt  tha  baginnar  from  tha  momant  kit 
baton  it  unwrappad  ttraight  through  Ht  in- 
taratting  pagat  of  routina  lattont  right  up 
to  tha  higk^  ttandard  of  baton  twirling. 
That  tha  book  it  idaal  for  clan  inttrucKon 
at  wall  at  for  individual  ttudy. 

Profutoly  IRustratod 

Evary  hold,  avary  ffngar  potition,  avary 
gattura,  avary  mova  in  aack  and  avary  rou- 
Kna  it  claarff  Muttratad  with  unmittakabla 
drawingt  and  fully  aaplainad  by  tait.  Any 
boy  or  girl  can  quicUy  mattar  tha  baton, 
maraly  by  studying  this  book.  No  outtida 


instruction  it  raquirad,  altkough  it  it  mora 
fun  to  laarn  twirling  in  a  clan  which  utat 
this  taxtbook. 

A  High  School  Twirlor  Wroto  If 

Thara  it  not  a  complicatad  tantanca  in 
this  antira  voluma.  It  it  writtan  and  com- 
pilad  in  its  antiraty  for  tha  high  school 
twiriar  by  a  high  school  championthip  twirlor 
«rho  hat  taught  tha  art  by  diract  instruction 
for  mora  than  two  yaart  and  Igiowt  jutt  how 
to  pratant  hit  tubja^.  Evary  contatt  routina 
boars  its  official  nama. 

This  it  tha  mott  ramarkabla  baton  twirling 
Instructor  avar  pubKtkad.  It  it  complata  in 
avary  datail,  it  accaptad  and  andortad  at 
abtolutaly  authoritativa,  yat  tha  prica  of 
this  book  It  only  |l,  kaaping  it  w'ltkin  tha 
aaty  roach  of  ovary  boy  and  girl  who  wants 
to  ba  a  twiriar.  Sant  postpaid  to  any  ad- 
draw  upon  racaipt  of  prica. 

Don't  dalay.  Gat  in  tha  front  now.  Sand 
for  your  copy  today,  sura. 

If  you  sand  ckaek,  add  Sc  for  oackanga. 
Currency  or  postage  stamps  accaptaUa. 
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The  School  Musician  Publishins  Co.,  230  No.  Michisan  Avc.,  Chicaso  1, 


34 


Please  mention  TUB  SCHOOL  MUSICIAN  wken  oNSirerinp  advertisements  In  this  magatine. 


May,  1944 


i 


trill  Ix  tt 
*p  OM  the 
ltd  triller 
tural.  r 
P  ah«i> 
■ray.  trill 


o  play  Lo 
I  Boprano. 
if  slurred 
How  can 
naaa  City, 


ave  nicti 

incem  for 
etlye  ev.-r 
■t  play  It 
way,  ihr 
ty.  How* 
I  notatloa 
>  effect  la 
the  meaa 
notee  to 


ctor 


3n 


♦eace  ia 
lad  coia- 
li  tckeol 
ip  fwirlor 
utractiea 
i«M»  U« 


1  « 


I  twirliaf 


.  !■• 


f:  ■ 


J 


I 


I 


I 


•  ^1- 


1 

f 


i 


